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A master jeweller and goldsmith, Peter Carl Fabergé was a leading figure in the rise of

Russian jewellery craftsmanship in the late 19th century. Although the fame of the

House of Fabergé faded for a while following the outbreak of the Russian Revolution,

its worldwide renown persisted thanks to the fabulous masterpieces that it produced.

Of the numerous items that the House of Fabergé created for the Russian court,

its imperial Easter eggs are undoubtedly its most spectacular works: designed as

an Easter surprise for the royal family, they continue to amaze us even today. - =
-

The Fabergé Easter eggs on display are undoubtedly the highlight of this exhibition,

but they are accompanied by many other rare and exceptional artworks and pieces of

jewellery in a variety of precious metals and stones that bear witness to the fine

craftsmanship of the former Russian Empire, while also offering visitors a chance to

learn more about the illustrious history of the House of Fabergé. The exhibits,

numbering over 270 in total, are on loan from the collections of the Moscow Kremlin

Museums and the Fersman Mineralogical Museum of Russia.
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% The name Fabergé is usually associated with the imperial Easter eggs created by

Peter Carl Fabergé for the Russian royals. Despite being the masterpieces of the
jeweller’s art, these jewelled eggs only represent a small part of Fabergé

collection of exquisite crafts.

The success of Fabergé stemmed from his dedication to innovate and open mind to
combine and embrace the craftsmanship and techniques from different forms and
artistic styles. Tsarina Maria Fyodorovna, for example, called him “a great,
incomparable genius” of his times. Fabergé’s accomplishment as a jeweller also
established a solid foundation for the Russian jewellery industry in the late 19th
century to early 20th century, giving rise to a massive number of renowned artisans

and jewellery masters during the period.
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Who is Fabergé?

Peter Carl Fabergé (30 May, 1846 - 24 September, 1920) might not be as well known as
a person’s name, but the Fabergé Easter eggs are popular worldwide. He was a court
jeweller and goldsmith of the Romanov dynasty in Russia, and his name has become

synonymous with the famous Fabergé Easter eggs.

He was born in St. Petersburg, Russia to the jeweller Gustav Fabergé, and his
ancestors had emigrated from France to Russia in the early years. Carl received formal
education in art in his early age, gained decent artist training by working with
well-known jewellery masters, and with his father’s help, travelled to many European
cities rich in history of art, which had laid a solid foundation for his artistic
craftsmanship and ability in business affairs. In 1872 he returned to St. Petersburg to

join his father’s business and took over management of it.

Carl was invited to the All-Russian Industrial Art Exhibition held in Moscow in 1882
and won a gold medal at the exhibition. In 1885, Tsar Alexander III appointed him the
Imperial Supplier. Thereafter Fabergé made an egg each year and consequently two

eggs for the royal family.

In 1897 the Swedish and Norway court appointed Fabergé Court Goldsmith, and in
1900 his work represented Russia at the 1900 Exposition Universelle in Paris. He
became the Tsar’s Court Goldsmith in 1910, marking the climax of his career.
However, the outbreak of the October Revolution in 1917 led to the decline of
Fabergé’s golden times and crashed his empire. In the chaos of the

revolution, he hastily fled away from his country. He died a few years

later in Lausanne, Switzerland, and was buried in Cannes, France.

AT - R -k B

Peter Carl Fabergé
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The House of Fabergé

The House of Fabergé started its business in 1842, when Gustav Fabergé opened a
small modest workshop in St. Petersburg, producing gold and diamond articles. His
career was followed by his son Peter Carl Fabergé. By 1872, Carl took over the family

business, and transformed it into a great jewellery empire in several decades.

In 1881, Fabergé moved the studio and store to Bolshaya Morskaya Street at St.
Petersburg. In 1885, the House of Fabergé was appointed Supplier to the Imperial
Court, beginning an association with the Russian tsars. The works of Carl Fabergé
won him a lot of gold medals at national and international art exhibitions. Meanwhile,
his firm worked closely with the royal family, consulting on the purchase of jewelleries
and completing special commissions. In the last two decades of the 19th century the
firm not only became the most important jewellery enterprise in Russia, but also

gained international recognition and had many overseas admirers.

At its peak, the firm had over five hundred masters and artists working with modern
technical equipment. As business expanded, branches in Moscow (in 1887), Odessa (in
1900), Kiev (from 1905-1910) and London (in 1908) were opened. Like other family
businesses, the family members played a significant role in the firm. Carl’s younger
brother Agafon Gustavovich joined the business in 1882. He kept providing fresh ideas
as a talented designer until his death thirteen years later. Later on, Carl Fabergé’s four

sons contributed to the firm.

With the effort of Carl Fabergé and his family, the firm had always been a powerful
commercial and industrial enterprise in the production of jewellery, silver and other
pieces made of metals and stones, enjoying equal fame with Cartier, Boucheron and

other famous brands worldwide, until it was nationalized by the Bolsheviks in 1918.

The success of Fabergé is an example of Russia’s technical and /,{?' economic
boom in the latter half of the 19th century. ,;."fsz

¥
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Fabergé’s workshop, St. Petersburg. (Archive of the Fersman Mineralogical Museum)
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Fabergé’s store at St. Petersburg, late 19th century. The State Emblem has already been in use.
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The Armoury surrounded by the tall walls of the Moscow Kremlin has H long been
housing treasures of the tsars. As the hall of fame for art, it has preserved not only the

artifacts and valuable objects that symbolize imperial authority, but also priceless

treasures created by various Russian artisans since late 19th century.

These dazzling jewellery items on one hand demonstrate the superb craftsmanship of
Russian artisans, and on the other, allow its viewers a glimpse of Imperial Russia. The

stories and histories of Russia’s last dynasty unfold in their sparkles.
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Pinnacle of the Art of Fabergé

Easter Eggs

Of the numerous items that the House of Fabergé created for the Russian court, its
imperial Easter eggs are undoubtedly its most spectacular works. Easter is a Christian
festival celebrating the resurrection of Jesus Christ, and the most important holiday in
the Russian Orthodox calendar. During Easter celebration in Russia Empire, a series of
ceremonies and feasts were followed with a custom of exchanging Easter eggs -Fﬁl '

which symbolize Christ’s resurrection from his grave.

The House of Fabergé started to make Easter eggs for the royal family since 1885, the
same year as it was appointed as an Imperial Supplier and commissioned by Tsar
Alexander III to make an Easter gift for his wife the Tsarina Maria Fyodorovna. Each
year Fabergé produced an Easter egg that would astonish the royal family with
innovative design and splendid craftsmanship. Each Easter egg also depicted a different
event or theme in Russia’s history. After the death of Alexander III, during the reign of
his son Tsar Nicholas II, the masters of the firm began to make two Easter gifts every
year, one for the Dowager Tsarina Maria Fyodorovna and the other for Nicholas IT's
wife, the Tsarina Alexandra Fyodorovna. Tsar Alexander III and Tsar Nicholas II
were the major clients of the firm. It was estimated that from 1885 to 1917, more than
fifty Easter eggs were created for the royal family. Eight imperial Easter eggs
disappeared after the 1917 Revolution. Among the forty-two that remained, ten of

them are stored in the Armoury Chamber of the Moscow Kremlin.

’ On display in this section are four Fabergé Easter eggs along with other artworks

that used to belong to the last two tsars of the Romanov dynasty as well as

their family members.
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Official Gifts

It was a traditional feature for the Russian imperial court to order official gifts from the
jewellers and give them to subjects and foreigners. The official gifts from the Tsar were
ordered through a special department - the Office of His Imperial Majesty. Numerous
gifts given by Tsars and Tsarinas to their subjects as signs of royal favour and
benevolence were generally items of jewellery. The precious articles played an
exceptional role in court life: they had a special role in official ceremonies and in this
way were also an integral part of etiquette. From the storeroom of the Office, the
“sovereign’s treasure chest”, the powerful empire’s rulers generously gave gifts to their
subjects and foreigner dignitaries. All sorts of sets of precious rings, pins, snuffboxes,
lockets, cigarette cases and watches were given as gifts, creating the impression of
unlimited wealth during the sovereigns’ great reign, endorsing the prestige of the

dynasty and the “atmosphere of wasteful splendour”, as contemporaries wrote.

Serving the Office of His Imperial Majesty was the basic activity of a number of the
best Russian jewellers at that time, who had the title Supplier to the Court: C. Fabergé,
F. Kekhli, K. Bock, the jewellers of the C. E. Bolin family, the firm of P. Ovchinnikov and
[. Sazikov. However, as production developed and the circle of clientele expanded,

Jjewellery firms prospered more from mass production.
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The Easter gift presented by Tsar Alexander III to

Tsarina Maria Fyodorovna in 1891

St. Petersburg, 1891

The House of Fabergé

Heliotrope, aquamarine, brilliants, rose-cut diamonds, ruby, gold,
platinum, silver, velvet; casting, chasing, engraving, carving on stone

Collection of Moscow Kremlin Museums
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The surprise inside the imperial egg is a miniature replica of the Imperial
Russian Navy cruiser Pamiat Azova (“Memory of Azov”). Set on a piece of
aquamarine the colour of sea water, it is skilfully executed down to the smallest
details that replicate the rigging of the cruiser: tiny platinum boats, anchors

on chains, cobweb thin ropes of the finest gold on masts and in microscopic
letters the name “Azov” can all be seen with the naked eye.

& W Bl 5% History Revealed
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This egg was made to commemorate the journey undertaken by the Tsar
Alexander I1I’s sons, Tsarevich Nicholas Alexandrovich (the future Tsar
Nicholas II), and Grand Duke Georgy Alexandrovich, to the Far East in

1890-1891 to broaden the outlook of the future Tsar and his brother.
They also visited Hong Kong during this trip.

13
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The Easter gift presented by Tsar Nicholas II

to Tsarina Alexandra Fyodorovna in 1900

St. Petersburg, 1900

The House of Fabergé

Gold, platinum, silver, rose-cut diamonds, ruby, onyx, crystal,

wood, silk, velvet; enamel

Collection of Moscow Kremlin Museums
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The surprise inside of the egg is a miniature Trans-Siberian train.

The craftsman placed a complex mechanism inside the locomotive so that the
miniature train could be set in motion by winding the mechanism with a tiny
gold key. The train consists of a platinum locomotive and has five gold

carriages with rock crystal windows, labelled “direct Siberian communication”,
“ladies only”, “smoking” and “non-smoking”, while the last carriage is a chapel.

& B History Revealed
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This egg was made in 1900 to commemorate the building of the
Trans-Siberian Railway, in which year its construction work was almost
completed. The construction of the Far East segment of the railway, which, in
Alexander III's dream, was to connect the European and Asian parts of the
country. The scale of this massive project was considered an event not inferior
to the building of the Suez Canal, and it was referred to as the “vertebral
spine of giant Russia”. A route map of the railway is engraved across the face
of the egg.

15
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The Easter gift presented by Tsar Nicholas II to
Tsarina Alexandra Fyodorovna in 1906

St. Petersburg, 1904-1906

The House of Fabergé

Gold, silver, onyx, glass; guilloché enamel, painted enamel, casting, chasing,
engraving, oil painting

Collection of Moscow Kremlin Museums
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Inside the gold turret-and-wall structure there is a music box that plays two
traditional Easter festival hymns composed by A. D. Kastalsky (1856-1926).

JE s B35 History Revealed
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This egg was created in memory of the visit Tsar Nicholas I and

Tsarina Alexandra Fyodorovna paid to the old capital Moscow in 1903.

The egg, with its white enamel surface and a gold dome, was inspired by

the Cathedral of the Assumption where all Tsars were crowned.
The structure that supports the egg has four Kremlin turrets.
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St. Petersburg, 1866

Miniature portrait painter: A. Rockstuhl, jeweller: S. Arndt
Silver, gold, bone, diamonds, faceted rose diamonds, glass; watercolour, gouache

Ky

Collection of Moscow Kremlin Museums
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Tsar Alexander II gave this bracelet to his wife Maria Alexandrovna as a gift
to commemorate their 25th wedding anniversary. The bracelet comprised of
9 oval portraits — of Tsar Alexander II (middle) and his eight children.

This type of miniature portraits was very popular at the time. Third from left
was who later came to the throne as Tsar Alexander III. Second from the left
was Grand Duke Alexei Alexandrovich, who had visited Hong Kong in 1872.

19
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St. Petersburg, 1904
The House of Fabergé
Gold, rose-cut diamonds, rhinestone, bone; enamel, watercolour

YLERTHAL - “Pansies”

Collection of Moscow Kremlin Museums
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This frame contains miniatures of the five children of Nicholas II and his wife.
They are the Grand Duchesses Maria, Olga, Tatiana and Anastasia, and the
Tsarevich Alexei. The miniatures are mounted within diamond-set borders.
The frame was a gift from Nicholas II to Alexandra Fyodorovna on their tenth
wedding anniversary, 26 November 1904.

21
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St. Petersburg, 1908-1917

The House of Fabergé

Gold, silver, emeralds, nephrite

Vessel: onyx marble

Pedestal: noble serpentine (bowenite); carving on stone, casting

Collection of Fersman Mineralogical Museum
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Fabergé’s flowers are very realistic. They are strikingly simple, and the
source of inspiration seems to be the Japanese art of flower arranging.

23
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St. Petersburg, late 19th - early 20th centuries
The House of Fabergé
Citrine, sapphires, gold; carving on stone

Collection of Moscow Kremlin Museums
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Animal figurines were very popular in the Russian court.

Tsarina Maria Fyodorovna was fond of buying and gifting friends and
families with animal figurines. Tatiana, daughter of Tsar Nicholas II, petted
a bulldog, which was used as the prototype for this figurine. The House of
Fabergé first made a wax figure of the animal, and gemstones with colours
similar to the life-form were carefully cut and mounted as decoration.

25

9 4= K - Bulldog Figurine
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St. Petersburg, 1915
The House of Fabergé
Gold, silver, jasper, ophicalcite, pegmatite; carving on stone, casting, relief in mosaic

Collection of Fersman Mineralogical Museum
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Together with the imperial Easter eggs, figurines are among the rarest thing
Fabergé produced. They are characterized by a high degree of realism.

27
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Using their exceptional craftsmanship, Russian artisans combined a wide array of
techniques — including the traditional crafts of filigree, enamel etching and glazing,
chasing, engraving, etc. — to portray incisive and vivid beauty, turning them into a
profusion of sophisticated, ingeniously created and diversely beautiful Russian works
it _of art. They are expressed on ecclesiastical objects and decorative silvers and jewels
"5'"&‘3'& used by commoners.

The natural beauty of animals, flowers, birds and insects were rediscovered as artisans
look for their inspiration in the once neglected nature. Fluttering butterflies, colourful
insects, the transparent and aerodynamic wings stretched out by dragonflies... were all
fountains of creativity for crafts masters, whose skilful hands gave life to exquisitely

made adornments.

29
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Ecclesiastical Objects

When we look at the fabulous Russian ecclesiastical articles of the 19th and 20th
century, we do not only see the jewellery masterpieces created by carvers, enamellers,

engravers, and filigree craftsmen. The history of Russian gold and silver work is

inseparable from the spiritual world of Russian people.

As Eastern Orthodox Christians, Russians could not imagine life\%\;\dthout icons.
Icons were constant companions in times of happiness and sorrow. When a child was
born, the event was blessed by the namesake of a “maternity” icon with a designated
patron saint. Marriage was blessed by wedding icons. When at war people turned to
Saint George the patron of soldiers. The worship of icons penetrated into people’s
everyday life so thoroughly that every kind of disease and misfortune was
corresponded with a saint they can pray to. Every house belonged to Orthodox Church
has icons, either placed over headboard, or set on table, or hung on walls. Small icons

were worn on the chest under clothing. For a journey, a kind of foldable triptych icon

was taken along.

There were special factory and workshop producing religious items. The firm of the
Sons of Porfirius Ivanovich Olovyanishnikov manufactured crosses, panagias, frames
@ for icons and priestly vestments. It was the biggest firm in Russia which produced
items for the church, and also an appointed Supplier to the Imperial Court. Many
jewellery firms made religious items as well. The well-known factory of 1. Alekseyev
was famous for making frames for icons with splendid enamel finishing. Fabergé also

produced ecclesiastical articles, though not many were preserved.
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Treasures of the People

Silverwares

hﬁ’h\_‘_‘_The 19th century is a “historical” century, during which art styles of different

past cultures coexisted or even mixed up. The masters of jewellery firms made
articles in the styles of Louis XV, Renaissance, neo-classism, national romanticism
and etc., depending on the demands of fashion. When the Art Nouveau became
extremely popular in Europe at the turn of the 19th and 20th century, the masters
soon followed the changes in fashion with great sensitivity. The new style was
especially popular in Moscow. In contrast the prim aristocrats of St. Petersburg

remained faithful to classic styles.

Following the aesthetic principle of the late 19th century and early 20th century, even
everyday objects like guilloché enamel clocks, trays, note cases, and paperknives were

not only made functional, but with as much care as works of fine art.

In addition to unique works made individually on special commissions, the House of
Fabergé created mass produced articles to suit wider demands of various social groups.
The firm’s workshops and the factories in Moscow, St. Petersburg, Odessa and Kiev
produced large numbers of silver tableware, fancy modern finery, jewellery
adornments, and a variety of trinkets and souvenirs ranging in price from several

roubles to hundreds of thousands of roubles.

Another firm that produced a wide range of articles was “K. E. Bolin”, one of the most
famous jewellery firms of the time. Its stores were located in the most aristocratic

districts of both capitals, not far from Carl Fabergé’s stores. Silver articles and

adornments made at the firm’s Moscow factory are displayed along with those of L
Fabergé. Articles made at the factories of I. Khlebnikov and P. Ovchinnikov, as =k'
well as workshops of I. Saltykov, G. Klingert, M. V. Semenova, and the Moscow

Artels are also included in this section.
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Treasures of the People

Jewellery Adornments

The exhibits in this section are Russian jewellery adornments dated from the second
half of 19th century to early 20th century in the collection of Moscow Kremlin
Museums. The collection began to take shape as late as in 1970s for the reason that
jewelleries could seldom remain intact and thus hard to get. Luxurious necklaces,
diadems, rings, and earrings usually belonged to the high ranking personages of the
Russian Empire. In 1920s, precious stones, especially large, rare ones, were taken out
of their settings and sold aboard, while the mountings destroyed or melted down.
Another reason for the rarity of original jewelleries is that gems taken off from their

mountings were also reused to make more fashionable new jewelleries. As aresult, __.
P

only few fragile and ephemeral creations of Russians jewellers were preserved. }'; ;:v.i' g
A discovery of thirteen jewellery adornments during the reconstruction of a

house at no. 13 on Solyanka Street, Moscow, in 1990, fortunately offered more
examples of Fabergé’s jewellery work. These treasures reveal two innovations of
Fabergé jewellery made in the beginning of 1900s. First, the designer combined pearl
with large quantity of small diamonds, which was not a common practice. Second,
platinum was used to replace silver. Because of its high degree of ductility, the setting

can be made so thin and light that it is not visible among adjacent gems.

In the exhibition the Solyanka treasures are presented together with other jewellery
adornments from the Moscow and St. Petersburg branches of the House of Fabergé.
These jewellery adornments can be compared with those created by other firms and
5

i£ 1) —theoldest jewellery firm in the Russian Empire, and the famous Moscow firm of

Y F Lorie, whose owners closely cooperated with the House of Fabergé. These firms

Jjewellers, such as court jeweller C. Bock, masters of the imperial firm “C. E. Bolin”

did not only serve the court and the nobles, but also produced a wide range of
fashionable jewelleries, souvenirs, and practical objects for customers of middle class

with reasonable price.
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Moscow, 1899-1908

I. Tarabrov

Gold, silver, rose-cut diamonds, emeralds, pearls, glass, wood, cloth;
chasing, gilding, enamel on filigree, mixed technique (oil and tempera)

Collection of Moscow Kremlin Museums
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Virgin Mary was revered by most Russians for her blessing and protection.
After a fire destroyed the Virgin of Kazan in 1579, it was said that the Virgin

appeared to a girl and told her where to find the precious image again.
The Tsar later requested a church dedicated to the Virgin to be built where

the icon was found. On this luxuriant version of the Virgin of Kazan,
the clothes of Virgin Mary and Jesus were tiled with white pearls to represent
their innocence and purity.

[ W% 1L B2 B | {4 - Virgin of Kazan

TTEY oS
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Moscow, 1908-1917

The partnership company of P. I. Olovyanishnikov’s sons

Gold, sapphires, aquamarine, pearls, demantoids, non-precious metal, wood (?),
glass, silk; engraving, chasing, filigree, weaving

Collection of Moscow Kremlin Museums

2 BB AR B - R DU B O AR B B

T S B o FR W A — R R R R A 2 TR A N TR
B | R FAB o JE MR A B RE (R B J fRCRR 0T RO IE e 5 10
AR — > E LR AR T i SR OT IR A 2 RE R B AT A

BT EARE-

The Panagia is a pectoral sign worn by bishops, representatives of the highest
rank of clergy. In the centre of the round gold panagia there is a small wooden
icon with the image of the“Mother of God of the Sign”, surrounded by
icon-setting, adorned with pearls. This is one of the most respected icons in

the Russian Orthodox Church. It shows the figure of the Mother of God with
hands raised in prayer and the image of the Divine Infant on her breast.
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Russia, 19th century

Gold, silver, diamonds, amethysts

Collection of Moscow Kremlin Museums
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Such crosses, worn on chest by abbots and bishops, were often gifts of

parishioners who commissioned them from the best jewellers. Jewellers of the
19th century paid very close attention to the coloured stones, such as turquoise,
topaz, garnets, and especially amethysts. The deposits of amethyst in Russia
were rich in quality. As symbol of purity, devotion, and faith, amethyst were
often used in the decoration of panagias (pectoral icons worn by high clergy),
precious icon frames and gospels, liturgical instruments, and, above all,
pectoral crosses.

41




1875-19004F » Bk {548
TIEAEHT + M. G.

FIR 5 5 - BT

SR 5 B AR B T ) i

St. Petersburg, the last quarter of the 19th century
Master’s monogram: M. G.

Silver; casting, chasing

Collection of Moscow Kremlin Museums
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Animal figurines were all the rage in late 19th century to early 20th century.
They were made of different materials such as stone, porcelain, copper and
silver, and were used as toys or gifts. Figurines of birds, bears and dogs were
the most popular in the 19th century as a result of influence from romanticism
and Russians’ love for hunting.
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Russia, 1905-1910

Silver; filigree

Collection of Moscow Kremlin Museums
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A wide array of silver filigree objects were created in the 19th century.

These include highly life-like miniature toy carriages or automobiles.

This toy automobile was a replica of a saloon made during 1905 to 1910.

The door behind the back seat of the convertible was open, and details such as
the headlights, the handbrake and the gear-lever were all included.
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Mount: Moscow, 1908-1917

The firm of I. Khlebnikov

Crystal: Western Europe, early 20th century

Crystal, silver, chrysoprase, gypsum; cutting, chasing,

punchwork, enamel on filigree

Collection of Moscow Kremlin Museums
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Punch was originally an Indian beverage that travelled to Europe through
England. The primitive punch was made of five incredients: rum, water, sugar,
lemon juice and tea, sometimes seasoned with spices. Feuerzangenbowle, or
fire-tong punch, was made by putting a rum-soaked sugar cube on a suspended
holder over the glass rim and then setting the wine on fire. Sugar melted by
the heat would drip back into the glass. The flame danced in the crystal bowl,
as if a gemstone is burning.
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Moscow, 1873

The A. M. Postnikov Factory
Silver, niello; engraving, gilding

Collection of Moscow Kremlin Museums
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From 1871 to 1872, Grand Duke Alexei Alexandrovich — the fourth son

of Tsar Alexander II — visited the U.S., Canada, Japan and the Far East.

This set of traditional handcrafted niello silver tea and coffee service features
Kremlin along the bank of Moscow River. It was a gift presented to the wife of
the Hong Kong Governor Kennedy during the trip, and the service had been
used by Queen Victoria. Former Soviet leader Gorbachev was given this as gift
during his visit to Italy. The set became part of the Kremlin Museums’
collection in 1990.
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Upper guard with handle end: St. Petersburg, 1904

The House of Fabergé
Mount and stick with blades: France, early 20th century

Gold, silver, rose-cut diamonds, chrysolites, mother-of-pearl,
leather, sequins, thread; guilloché enamel, glue painting

Collection of Moscow Kremlin Museums
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This exquisite French-made folding fan belonged to a
member of the royal family. Depicted on the leather mount was a

picture showing aristocrats strolling around the Versailles. The
edge of the fan was decorated with interlock branch patterns and . )
embellished with sequins. The 18 blades of the fan was crafted ’ o Folding Fan

with delicate mother-of-pearls. The main blade, made of pink eV o

enamel on picturesque, was the masterpiece of a chief craftsman
at the House of Fabergé.
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Moscow, 1881

The firm of P. Ovchinnikov

Silver, velvet; enamel on filigree, gilding

Collection of Moscow Kremlin Museums
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Nationalism was at its height in the 19th century. While princes, dukes and

aristocrats were fond of vintage look, items that featured ancient Russian style
(or Byzantium) were also in vogue. As such, jewellers once again became
interested in medieval jewel techniques, especially in enamels. Certain

accessories that belong to the new era, such as bracelets and brooches, were
. . M
put into these vintage casket boxes.
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Moscow, 1899-1908
The House of Fabergé
Gold, silver, brilliants, rose-cut diamonds; guilloché enamel

Collection of Moscow Kremlin Museums
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This is an iconic masterpiece of a brilliant-cut diamond created by the Moscow
plant of the House of Fabergé. The plant specialized in elegant ladies’ jewellery
catered for different customer segments. The brooch featured the style of early
20th century neo-classicism, which stressed strict symmetry. It was rather
different from the once-fashionable Art Nouveau style, which emphasized
romantic and arbitrary lines and forms. Under the influence of both, the brooch

has exceptionally stylish symmetrical contours.
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Moscow, 1899-1908

The House of Fabergé
Gold, diamond, rose-cut diamonds, emeralds, wood, cloth, non-precious metal;

casting, chasing

Collection of Moscow Kremlin Museums
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Women were symbolic of nature in Art Nouveau, and their beauty and mystery
were praised. Pieces that featured decorative elements of the female body,
her arms and heads emerged in large quantity, becoming the latest typecasts of
Art Nouveau. This brooch could also be used as a pendant, as it came with a
detachable loop. The versatile design also consisted of a lower part, which was
a detachable golden poppy flower holder mounted with a pear-shaped diamond.
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Russia, late 19th - early 20th centuries
Gold, platinum, pearls, brilliants, rose-cut diamonds, emeralds

Collection of Moscow Kremlin Museums
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Comparing to the traditional classic styles, this is a strongly modern item

created by Moscow’s jewellers who were more influenced by Art Nouveau.
Embellished with big pearls, shiny gemstones and specially cut diamonds, the

dragonfly was vividly portrayed. Artisans of the period were very fond of this
type of subjects, because the slim and graceful form of a dragonfly could reveal
the Art Nouveau objective of presenting motion with flowing lines.
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