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Flowers and plants are never merely natural objects in the aesthetic sensibility of

Chinese literati. When Chinese literati appreciate them, they often endow them with

symbolic meanings, derived either from historical allusions or from observations of the

characteristics of the plants themselves. For this reason, these flowers and plants

became mediums that embody character, express emotions, and convey cultural

significance.

A master of the Lingnan School of Painting, Chao Shao-an dedicated his life to the

study of nature. As a keen observer of flora, he captured the myriad forms and graceful

rhythms of flowers and plants in his nimble brushwork and brilliant composition,

producing floral works that exemplify the style of the Lingnan School of Painting. But

his works go beyond the authentic representation of subjects, embracing the literati

spirit of using natural imagery to express one’s personal feelings and aspirations. Chao

also often inscribed his own poems onto his paintings, in a harmonious unity of word

and image.



Themed around “emotions anchored in nature,” this exhibition features a fine selection

of over thirty exquisite paintings of flowers and plants by Professor Chao Shao-an from

the Hong Kong Heritage Museum’s collection. The paintings are complemented by the

artist’s poetic inscriptions, achieving a seamless fusion of word and image. In viewing

the floral exhibits, visitors will appreciate how Chao was able to take flora such as pine

trees, bamboo, plum blossoms and orchids and imbue them with noble virtues. His rain-

washed plantain trees symbolise spiritual purity, while his withering lotuses and cold

sparrows express desolate solitude. By incorporating ancient poems into his portrayals

of crabapple blossoms after the rain, magnolia flowers in winter and apricot blossoms

blowing in the wind, Chao fuses natural beauty and literary sentiment. Step into the

splendid world of Chao’s ink art and experience the poetic artistry embodied in the

master’s work.



B EEIE (1905 - 1998) RiEpEIRELRIER - g —rAfs - AER
AYERTCE TR - K T S S AT IR RIRFTE SR BIER UL
Fo EAR > TR T RS — sk EA i elig » HAF s Gk - AW ~ SHEEE -

TERHEE PR B = -

FERWELION - B E LRI - HERE P RS S S/ EERTT - e
S FESHAYEARER ~ SiTRE - TYJRE SRS ~ SRS RORED - R IVE
IR E R T SRR | SRERAE o BEdR BT EIAIE R s - HER

Tt > 2 s SR AL P S S 2T S8 e AR SO A E A2

788 o

=



Professor Chao Shao-an (1905-1998) was an eminent artist of the Lingnan School of

Painting, as well as a dedicated and visionary educator. He established a unique

personal artistic style by embracing the traditions while at the same time “modernising

Chinese painting.” His artworks embraced a wide range of subjects, and his paintings

of landscapes, figures, animals, birds-and-flowers and insects are all highly esteemed

in art circles.

Alongside his art creation, Professor Chao was extremely active in cultivating and

promoting Chinese calligraphy and painting, especially the art of the Lingnan School

of Painting. He was frequently invited to hold exhibitions at prestigious universities, art

galleries and museums, and he travelled widely around the world fostering cultural

exchange through his lectures and painting demonstrations. Teaching was another

important aspect of his career, undertaken at the Lingnan Art Studio that he founded in

Guangzhou and Hong Kong. Professor Chao dedicated his entire career to art creation

and education, and his contributions to the development of Chinese painting, and

especially to art in Hong Kong and the Lingnan School of Painting, are unsurpassed.
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“Paintings of landscapes, birds, animals, insects, fish, flowers and people: all these

can embody the artist’s vision...

Flowers and trees are full of symbolism. For example, the pine denotes strength, the

bamboo elegance, the plum purity, and the orchid solitude. Thorns around a path

speak of hardship ahead, the vine of loftiness. The lotus represents a gentleman, and

the chrysanthemum a recluse.”

——Chao Shao-an
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With ink brush and ink, Professor Chao Shao-an created an entire artistic world. His

brushstrokes turn traditional symbols of the noble scholar, such as the pine, bamboo,

plum and orchid, into vessels expressing moral integrity. His paintings channel his

reverence for traditional virtues, while also reflecting his lifelong dedication to artistic

excellence and self-enhancement.

Professor Chao’s portrayals of nature not only capture the physical form and spirit of

natural objects, but their natural beauty, charm and vitality. More than this, through

his brushstrokes, he also conveys the human virtues associated with these objects,

such as humility and resilience. Each blade of grass and every branch in his paintings

transcends its simple physical appearance: continuing the legacy of the literati spirit,

Professor Chao elevates them into symbols of moral character, strength and integrity.



A Pine
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Who can see this verdant pine, deep in the mountains? It cups the moon and cleaves

the clouds, longing to become a dragon. Its emerald hue has remained bright through

frost and snow; now once again the spring breeze is returning.

—— 8’V &y Chao Shao-an
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Chao Shao-an (1905 — 1998)

Bird on Winter Pine

1944

Hanging scroll, ink and colour on paper
104.5 x 60 cm

Collection of Hong Kong Heritage Museum

HM1996.45.43
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Chao Shao-an (1905 — 1998)

Pine

ca. 1991

Album leaf, ink on paper

29.2x38.2cm

Collection of Hong Kong Heritage Museum

HM?2007.52.221



1 Bamboo
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Bamboo embodies a gentleman’s virtues, while cicada resembles my pure heart.

— /D5y Chao Shao-an
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Chao Shao-an (1905 — 1998)

Weeping Cicada in Chilly Wind

1989

Horizontal scroll, ink and colour on paper
48 x 97 cm

Collection of Hong Kong Heritage Museum

HM1993.47.2
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Chao Shao-an (1905 — 1998)

Bamboo and Cicada

ca. 1991

Album leaf, ink on paper

29.2x38.2cm

Collection of Hong Kong Heritage Museum

HM2007.52.340
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A few crimson spots bow low to the snow; who recognises the solitary fragrance

hidden in the depths of this bitter winter cold? Before dreaming of Mount Luofu, my

soul is already overwhelmed; in vain are the outpourings of this reclusive southern

scholar.
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Chao Shao-an (1905 — 1998)

Plum blossoms

1989

Vertical scroll, ink and colour on paper
82.4x30.2 cm

Collection of Hong Kong Heritage Museum

HM1993.47.11

—##/D5 Chao Shao-an
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Chao Shao-an (1905 — 1998)

Plum Blossoms and Birds

ca. 1991

Album leaf, ink on paper

29.2x38.2cm

Collection of Hong Kong Heritage Museum

HM2007.52.289
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Blossoms of Emotions
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For Professor Chao Shao-an, every flower, tree and blade of grass was a vessel for

personal expression, embodying elements of his profound understanding of life. His

brushstrokes carry deep emotional resonance, while the accompanying poetic

inscriptions crystallise his innermost thoughts. Whether lamenting the passage of time

or expressing his serene integrity, Professor Chao infuses his paintings with deeply-

felt emotions.

His art serves not only as a vessel to express noble character but also an honest

reflection of his innermost feelings. This harmonious unity of poetry and painting

elevates his natural imagery into a spiritual language that truly resonates with viewers.
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The rain has fallen all night on Xiaoxiang. By dawn, as the birds rouse themselves

from slumber, the outer leaves have nearly all fallen but the steadfast heart remains

tightly furled.
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Chao Shao-an (1905 — 1998)

Plantain Trees

1962

Set of 5 hanging scrolls, ink and colour on paper
185 x 381 cm

Collection of the Hong Kong Heritage Museum
Donated by Professor Chao Shao-an

HM1994.108.1

—##/D5 Chao Shao-an
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Hazy moonlight falls on the pond; a few wilting lotuses are losing their green colour.

As the night comes with heavy dews and thick snow, the sparrows are bewailing the

dreary cold.

—##/D5 Chao Shao-an
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Chao Shao-an (1905 — 1998)

Moonlight Over the Pond

1969

Horizontal scroll, ink and colour on paper
96 x 184.5 cm

Collection of Hong Kong Heritage Museum
Donated by Professor Chao Shao-an

HM1994.108.4
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Ode to Nature
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Professor Chao Shao-an excelled in the arts of poetry, calligraphy and painting, and is

renowned for the way he integrated both his own verses and pieces of classical poetry,

such as verses from the Tang and Yuan dynasties, into his paintings. Through brush

and ink, he expressed the innermost thoughts of his heart while at the same time

celebrating the beauty of the natural world. In his flower paintings, his brushstrokes

infuse the vivid floral forms with life, while the accompanying poems convey the

inherent spirit and moral integrity associated with the flowers. In celebrating the deep

spiritual essence of the created world, Professor Chao takes viewers into a realm

where image and text become one, revealing the vital life force and timeless beauty of

the natural world.
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A gentle spring rain falling on a quiet courtyard at dusk. A flower gently cradling its

winter fragrance within jade-like sepals.
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Li Qunyu (808-962) “Two Magnolias”
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Chao Shao-an (1905 — 1998)

Magnolia

1965

Album leaf, ink and colour on paper

30 x 38 cm

Collection of Hong Kong Heritage Museum

HM1998.102.34
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Most splendid in fresh rain, and most charming in the moment just before blooming.
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Zheng Gu (ca. 851 — 910) “Crabapple Blossoms”
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Chao Shao-an (1905 — 1998)

Crabapple Blossoms

Not dated

Album leaf, ink and colour on paper
30x37.5cm

Collection of Hong Kong Heritage Museum

HM1998.103.10
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Casting a solitary shadow by the water’s edge, most tenderly, it reaches beyond the

wall.
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Wu Rong (850 — 903) “Apricot Blossoms™
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Chao Shao-an (1905 — 1998)

Apricot Blossoms

1968

Album leaf, ink and colour on paper
30.5x38cm

Collection of Hong Kong Heritage Museum

HM1998.102.24
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The exhibition is also one of the activities in the Chinese Culture Promotion Series.
The LCSD has all along promoted Chinese history and culture through organising an
array of programmes and activities to enable the public learn more about broad and

profound Chinese culture. For more information, please visit https:// ccpo.gov.hk/en/.
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