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Preface

Tang Hing-sun, Assistant Curator I (Fine Art)

The emergence of the Lingnan School at the turn of the twentieth century
posed a new impact to the old tradition of Chinese painting. For almost a
century after its emergence, this unprecedented legacy is inherited by its
students, and they uphold the spirit of “respect the teacher” and “inherit the
legacy” which are the crucial factors for the continuance of culture through
the ages. Since the premature death of Gao Qifeng in 1933, who is one of
the co-founders of the school, Prof Chao and his fellow students did not stop
organizing annual exhibitions during the course of decades for the memory of

their teacher.

Enrolling as a student of Professor Chao Shao-an in 1979, Ho Fung-lin worked
with great dedication to master the techniques, principles and different genres
of Chinese painting under his guidance. To further her exploration in Chinese
art, she devoted herself to studying poetry under the tutelage of local poet Poon
Siu-poon, which led to a realisation of how this literary form could complement
and add depth to the content and expression of her art. Ho went on to read
history of art and obtain a doctoral degree at the Nanjing University of the
Arts. Her tireless endeavours have contributed enormously to advancing this

profound legacy of the Lingnan School.

Similar to Prof Chao and his fellow students, Ho Fung-lin upholds the spirit
of “respect the teacher” which is reflected in her paintings. Several of the seal
marks expressing such sentiments are frequently found on her works. Besides,

she also pursued the principles and techniques as taught by her teacher.

Prof Chao’s art was nurtured from the observation towards nature and his
experience in life. This is also the abiding principles of Ho’s art. In the work
Flowers of the seasons, which is an album of a series of twenty-four paintings,
different kinds of flowers are depicted to illustrate the blossoming flowers

during the four seasons of a year. This reflects the cyclical view of the Chinese

on the changes in nature and it is a revelation of the nature of life. Examples
can be found in the works of former masters in the history of Chinese painting,
as well as in the works of Ju Lian, the predecessor to the Lingnan School.
Apart from inheriting the legacy of her teacher, Ho's painting of album leaves
also allows her to use delicate brushworks and to fully express her personal

sentiments towards nature or on a specific theme.

Twelve Chinese zodiac animals is another set of album leaves on the cyclical
changes of nature, although it emphasizes on the link between the time of a
day and the twelve kinds of animals according to the nature of their sentiments
which is akin to human beings. The poems written on each of the album leaf are
also a medium to understand the inner feelings of the artist. According to her
own words, the painting of these works is a way for her to experience the joy of

harmony between nature and the self.

The exhibition is not only a display of Ho's personal sentiments towards nature,
it also shows her continued efforts to explore new horizons beyond the confines
of the various schools of art and her refinement in the brushworks. Although
Ho concentrates on inheriting his teacher’s legacy, she refrains from slavish
adherence to the old ways on the pretext of respect, and accordingly she freely
develops her personality in order to open up new paths in Chinese painting. In
this sense, the teachings of Prof Chao have become a driving force for her to

progress further in her painting career.

During the organization of this exhibition, we are indebted to Dr Ho Fung-
lin for her support, and we are honoured that Dr Ho has promised to conduct
demonstration to our visitors so that they can get a deeper understanding of
her art. Our heartfelt thanks are also due to the Museum Expert Advisers Mr
Laurence Tam, Prof Mayching Kao and Prof Harold Mok for their valuable
advice during the planning of this “Chao Shao-an Student Exhibition Series”.
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The Lingering Image

Ho Fung-lin

During my childhood, I always painted on a piece of paper put on top of
a square plate. This makes me feels like a painter. While at school, the art
curriculum was diversified, and I usually got passing mark. After graduation,
[ have stopped pursuing to paint. It was after many years that my interest in
painting rekindled, but I still did not intend to learn Chinese painting, as [ was

totally unfamiliar with the subject.

It happened that [ attended a painting class at Prof Chao’s studio in early 1979,
and it opened my eyes in the realm of Chinese painting. After learning under
Prof Chao for nearly three months, I felt that I was unable to find any progress
in painting techniques. It was at this moment Prof Chao handed me a painting
of peony and encouraged me to try. After carefully studying my copy of his
work in the following session, Prof Chao commented that I will become a good
painter. Encouraged by his remark, I was determined to continue learning, At
that time, I have no idea of the relationship between Prof Chao and the Lingnan

School of painting.

When I progressed steadily in painting techniques, Prof Chao guided the way
forward by suggesting me to learn calligraphy. After a period of time, he further
advised me to learn poetry. I took Prof Chao’s advice and learned poetry under
the tutelage of Mr Poon Siu-poon, a famous local poet. This is how I began
learning the three excellences (i.e. painting, calligraphy and poetry) and my
interest in Chinese art grew. Since then I found myself deeply immersed in the
realm of Chinese art and I truly realized the meaning of the saying that “there
is no end to learning”. Chinese art is indeed a profound legacy, and Chinese

painting is not isolated from other disciplines of art.

Apart from drawing, [ even went further to study the history of Chinese
painting. It was through such study did I understand the development of

Chinese painting in a cultural context, and I was astonished to find that I was at

the turning point of breakthrough in Chinese painting, as Prof Chao is one of
the key figures in its revolution. The development of Chinese painting has gone
through different periods of changes during the long history of civilization, and
leaders of these art revolutions are always talented, resolute and determined.
Prof Chao is such kind of leaders, but one may not realize the fact that he is a

leading figure of the Lingnan School due to his amiable and humble character.

Those casual conversations after classes between Prof Chao and me deepened
my understanding in every aspect of Chinese painting, and most important
of all, I was moved by the way how Prof Chao looked at life. Prof Chao once
taught me to be humble, which I intuitively felt that this is the most important
principle to conduct oneself in society. His words are always succinct and to the

point, therefore it was easy for me to keep in mind.

Not only the art of Prof Chao has become the lingering image in my heart, but
also his words are imprinted on my mind. Together they become the guiding

principles for my life and art.
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Biographical Notes

Ho Fung-lin is a native of Shunde, Guangdong province. In 1979, Ho studied
under Prof Chao Shao-an to learn different genres of Chinese painting. Starting
from 1983, she has held a number of exhibitions and represented Prof Chao
to attend the opening ceremonies of overseas museums and art galleries at
many occasions. In 1984, she studied poetry under Poon Siu-poon. In 1995 she
studied art history under Prof Lin Shuzhong at the Nanjing University of the
Arts, China, and obtained the doctoral degree in 1998.

1979 Studied painting under Prof Chao Shao-an.

1983 Solo exhibition, Japanese Culture Centre, Toronto, Canada.
Published the first catalogue.

1984 Solo exhibition, Art House Gallery, Kuala Lumpur, Malaysia.
Solo exhibition, Shen Lai Art Gallery, Taipei, Taiwan.
Solo exhibition, Chinese Chamber of Commerce, Kuching, Sarawak, Malaysia.
Studied poetry under Poon Siu-poon.

1985 Represented Prof Chao Shao-an at the opening ceremony of his exhibition at
the Metropolitan Museurn, Manila, The Philippines.

1986 Solo exhibition, Ashmolean Museum, University of Oxford, England.
Published the second catalogue.

1988 Represented Prof Chao Shao-an at the opening ceremony of his exhibition at
the Art Gallery of Greater Victoria, British Columbia, Canada.

1989 Represented Prof Chao Shao-an at the opening ceremony of his traveling
exhibitions in Museumn fir Kunsthandwerk, Frankfurt, West Germany.
Solo exhibition, Art House Gallery, Kuala Lumpur, Malaysia.

1990 Represented Prof Chao Shao-an at the closing ceremony of his travelling
exhibitions in Gottingen, West Germany.
Solo exhibition, Nanjing Museurn, Nanjing, China.
Solo exhibition, Shunde Museum, Shunde, China.



1992

1993

1994

1995

1998

1999

2000

2001

Solo exhibition, Guangzhou Museum of Art, Guangzhou, China.

Solo exhibition, presented under the Regional Council's “The Best of Visual Arts”
Scheme, Sha Tin Town Hall and Tsuen Wan Town Hall, Hong Kong.

Published the third catalogue.

Represented Prof Chao Shao-an at the opening ceremony of the Installation
Exhibition of the Chao Shao-an Collection, Asian Art Museum of San Francisco,
San Francisco, US.A.

Delivered a message of thanks on behalf of Prof Chao Shao-an at the
Congregation of Honorary Degrees Conferment, University of Hong Kong,
Joint exhibition with Mirra Hainsworth, East and West Gallery, Melbourne,
Australia.

Studied under Prof Lin Shuzhong for the doctoral degree in art history at the
Nanjing University of the Arts, China.

Conferred the doctoral degree in art history, Nanjing University of the Arts,
China.
Lectured on “Life and Art of Chao Shao-an”, Hong Kong Arts Library.

Joint exhibition with Liisa Rautiainen, Aine Art Museum, Finland.
Lectured on “Birds in Chinese Painting”, Hong Kong Heritage Museum.

Solo exhibition, Arts Festival of Nanyang Academy of Fine Arts, Selegie Gallery,
Singapore.

Published Paintings of Ho Fung-lin: Recent Collection, sponsored by the Hong
Kong Arts Development Council.

Published an article “Chao Shao-an and the Amah Rock”, Hong Kong Economic
Journal.

Published an article “Casual Talks on Lingnan School” in Collector magazine,
Beijing.

Published an article “An Accord with Nature: An Account of Chao Shao-an’s
Passion for Nature Sketching” in the exhibition catalogue Prelude to Brush and
Ink, Hong Kong Heritage Museum.

Ink painting class, Hong Kong Heritage Museum.

2002

2003

2004

2005

2006

2007

2008

2010

2011

Lectured on Chao Shao-an’s art, Hong Kong Central Library.
Solo exhibition, Falle Fine Art Gallery, Channel Islands, Jersey, England.

Workshop on bird-and-flower painting, Hong Kong Heritage Museum.
Lectured on “The Footprints of Art”, fiftieth anniversary of Hotung Secondary
School.

Solo exhibition, Jiya Zhai Gallery, Hong Kong,

Painting demonstration on bird-and-flower painting, Hong Kong Heritage
Museumn.
Published an article “The Brushwork of a Spirited Master: On the Art of Chao
Shao-an” in the exhibition catalogue Essence of Purity, Hong Kong Heritage
Museum.

Painting demonstration on bird-and-flower painting, Hong Kong Heritage
Museum.

Published an article “The Brushwork of a Spirited Master” in Collector magazine,
Beijing.

Exhibition and seminar on the passion for the motherland, Shunde, China.

Published an article “Development of Bird-and-flower Painting from Ju Chao
and Ju Lian to Later Generations in the Guangdong Region” in Symposium
Proceedings on the Art of Ju Chao and Ju Lian, Guangzhou Museum of Art.

Gallery talk on the art of Chao Shao-an to accompany “The Enchanting Brush”
Exhibition, Hong Kong Heritage Museumn.

Published an article on Today’s Chinese Art Association and Chao Shao-an in
the exhibition catalogue Today’s Art 2010.

Solo exhibition, Jiya Zhai Gallery, Hong Kong,

Seminar on the art of Chao Shao-an, Hong Kong Book Fair.

“The Lingering Image” Exhibition, Chao Shao-an Student Exhibition Series,
Hong Kong Heritage Museum.
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Sunset in Guilin
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Lake of Jiuzhaigou
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Horizontal scroll, ink and colour on paper
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Four seasons of West Lake:

Lotus in the breeze at crooked courtyard
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Folding fan, ink on paper

17.7x47 cm
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(upper) Fisherman, (lower) Farmer
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Round fan, ink on silk
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Flowers of the seasons: Orchid
2010

Album leaf, ink and colour on paper
30.5x37.8 cm
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Flowers of the seasons: Paulownia
2010

Album leaf, ink and colour on paper
30.5x37.8 cm

RARIEW > W o

B RSP AR HEBE -
REREHR » B o

fpE

fT (kX)) BHEEMLE (KX)

HERAE > LREBEE -
BEZER > BRIEHE -
BEHEZH > B -

B

fT(BX) > BMEEES (axX)



BRAH; - ERHE (KER)
2010

AKEFXEHRAME

30.2x36.5 JE X

Flowers and fruits: Pitaya
2010

Album leaf, ink and colour on paper
30.2x36.5 cm
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Flowers and fruits: Epiphyllum
2006

Album leaf, ink and colour on paper
30x37.4cm
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Twelve Chinese zodiac animals: Tiger
2010

Album leaf, ink on paper

29.8x38.3 cm
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Arowana
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Hanging scroll, ink and colour on paper
130x 63 cm
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Huanglong Temple
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A set of 4 hanging scrolls, ink and colour on paper
134.5x 264 cm
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A set of 3 hanging scrolls, ink and colour on paper
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Mountains shrouded in the mist
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Hanging scroll, ink on paper
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(upper) Cats
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Handscroll, ink on paper
18.3x174 cm
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(lower) River Li in mist
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Handscroll, ink on paper
22.5x173 cm
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