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Preface
Hong Kong Heritage Museum

Professor Chao Shao-an, the famous painter of the
Lingnan School, made important contribution to art
education in establishing the Lingnan Art Studio in
Guangzhou in 1930, and later in 1948 in Hong Kong.
Many were his students, who not only learned to paint
in the style of their teacher, but also developed their own
styles. With the encouragement from Chao Shao-an,
students of the Lingnan Art Studio formed “Today's Art
Association” in 1961. The primary aim of the association
was “to promote New Chinese painting, to study and
learn from nature, using traditional techniques as a
foundation, to develop new subjects and new techniques,
so as to reflect the spirit of the times. Each is allowed to
develop his individual character. There are no restrictions
to adhere to, nor is there the intent to be deliberately
different. The sole aim is to promote Chinese painting”
The Hong Kong Heritage Museum organizes this Chao
Shao-an Student Exhibition Series to study the ways in
which features of the Lingnan School are carried on in
the works of his students, and how innovations are made
by individual artists.

Henry Wo Yue-kee, born in 1927, is a native of
Dongguan, Guangdong province. In 1947, he studied
painting in the International Art School in Hong Kong
in both western and Chinese style. Then he studied with
Chao Shao-an from 1949. In 1955, he started his teaching
career and held his first solo exhibition in Hong Kong.
Ever since, he had held many exhibitions of his works
in Hong Kong and overseas. Wo Yue-kee was one of
the founding members of the “Today’s Art Association”
at its establishment in 1961. In 1975, he emigrated to

the United States, where he focused on painting and
teaching. Working in a studio at the Torpedo Factory
Art Center in Washington D.C., he painted and made
exchanges with other artists and visitors, thus carrying
out the aims of his teacher and of the Today’s Art
Association in the promotion of ink painting overseas.
This exhibition features nearly 50 paintings covering
subjects of flowers and plants, birds, animals and
landscapes spanning five decades of creation.

In the spirit of Chao, Wo Yue-kee makes close
observation of nature and sketched wherever he went.
He loves nature, and considers his art a praise or salute
to his environment. His sketches and paintings recorded
scenes from Hong Kong, his native town Dongguan,
picturesque settings of towns along the canals of Eastern
China, and forests and coastlines of the United States.
He extends his careful and loving observation to flowers,
plants, birds and animals which are represented in his
works. His favourite subject being the lotus, he made
every effort to study them. While living in the States, he
visited the botanical gardens every year to sketch and
paint them on-site. Wo excels in depicting the lotus
in different weather and seasons with poetic mood.
He paints young buds in early summer, blossoms
withstanding the rain and wind, and withering lotus in
the frost. He frequently sets his works under the moon,
with a sense of serene and gentle atmosphere. Other
scenes are set in morning mist, in the sunset or in
different seasons. This sense of poetry is created by the
use of colour, light and ink washes. Henry Wo develops
his own technique of overlaying washes on fibrous paper,

for the effects of dampness and softness. To the western
eye, this echoes with certain techniques of watercolour,
and no doubt serves as a bridge for the East and West in
artistic creation and appreciation.

We are grateful to Wo Yue-kee for lending his works, and
for his patience and time in performing demonstrations
here at the Museum so that our visitors have the closest
experience of his work. He is generous in donating a
number of paintings to enrich our collection of works of
the Lingnan School. This year is special to Wo Yue-kee as
he celebrates his eightieth birthday with exhibitions of his
works in Hong Kong, Guangzhou and Dongguan. Our
note of thanks is also due to Honorary Museum Advisers
Professor Mayching Kao and Dr Leo K K Wong who
gave us valuable advice during the planning of the Chao
Shao-an Student Exhibition Series.

Judy Chan
Curator (Art)
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Chao Shao-an, My Teacher and My Art
Henry Wo Yue-kee

I studied with Professor Chao Shao-an starting from
early 1949. There were ten students, and we had two
morning lessons per week. Lessons were temporarily
suspended in 1951 when Chao presented an
exhibition in Japan, and in 1952 on an exhibition tour
to Singapore and Malaysia. In 1952 I found a teaching
job in the Tack Ching Girls' Secondary School. When
Chao resumed lessons in the same year, I attended
class every Sunday morning. I continued for ten years
without breaking.

Chao taught us by first introducing the basic
approach: studying the works of the teacher and
painting in that style, first the album leaves, then the
horizontal, and later the vertical scrolls. In terms
of subject, We learned to paint from simple ones to
the complicated ones, the last being the tiger and
the peacock. He placed much emphasis on life-
sketching, paying attention to perspective, distance,
proportion, composition, also to form and texture.
He often invited famous painters to demonstrate
various techniques. During lessons, he often painted
from life, or chose scenes from pictures and re-
worked the important parts. In gatherings, he
encouraged students to paint together, and he would
give guidance on the side, and add the final finishes
and the inscription to the picture. When he assessed
students’ works, he pointed out the weaknesses by
demonstrating separately. When Chao prepared for
his one-man show in the Cecil Hotel in Hong Kong
in 1950, I observed closely as he pointed out the
important points and recorded the whole process.

This gave me much benefit through my career.

Chao was very friendly with artists, and extended his
helpfulness to them in many ways. When a friend
was a seal carver, he encouraged his students to make
orders for seals. When invited, he made addition of
background, insect, fish or add the inscription on the
work of other artists. When there was fine stationery,
he stocked up a supply. On special occasions of
gatherings and sketching, he would invite many
artists to join in. Some of these included painting on
porcelain plaques, and working together with artists
such as Yang Shanshen.

Chao cared for his students, and often helped them
by waiving the tuition fee. In 1952, my father died and
my home was in difficulty. Chao was arranging an
exhibition in Singapore — (the five-person exhibition
consisting of Chao Shao-an, Yang Shanshen, Lu
Chanming, Fang Zhaoling, and Wo Yue-kee), and
he asked me to mail my works to the show. When
students held their own exhibitions, Chao would
give detailed guidance and correct carefully. When
I had my first solo exhibition, a famous artist was
also trying to secure the same venue, and my teacher
helped to defend my venue.

The Lingnan School is known for synthesizing
painting techniques of the East and the West. Theories
of western art including perspective, distance, colour,
and composition were taught in simple terms. I have
worked in North America for thirty years. Besides



painting and giving exhibitions, I promised to carry
out my teacher's words, to promote learning and
appreciation of Chinese painting overseas. I worked
in the Torpedo Factory Art Center in Washington
D.C. where about a hundred artists work together,
and interact with a million visitors annually. I give
lessons in North Virginia every spring and autumn, in
Martha’s Vineyard in Massachusetts every summer,
and every winter on both coasts of Florida. I also give
classes in various places on an irregular basis.

The art of Chao Shao-an is expressed in quick
brushstrokes and brief compositions. It looks simple
and easy to learn, but it is very difficult to reach
excellence. Students can imitate the compositions,
but elements like brushstrokes, composition and use
of colour require much practice. The studying and
copying of works by great masters is but part of the
process to get acquainted with various techniques.
One must sketch from nature and from life if one is
to establish one’s own style, as our teacher requested
us to do. Ilearned painting in western style in the
International Art School in 1947, and that gave me a
good foundation in sketching and in the language to
describe nature.

Apart from the influence of my teacher, I have an
affinity to nature in its various colours, creatures and
landscapes. Its poetry inspires me to sketch. I share
the joy of the mandarin duck, goldfish, the song of
the swallow, kingfisher and partridge. I tell of love
between the two oxen, the two dogs, and between

mother and child, and beauty in the peacock and the
peony. I see hope in storm scenes, joy in the suffering,
the kind-hearted in the cruel. Often inspiration comes
to me when I sketch. My favourite subjects include
owls, partridge, squirrels, kingfisher, water fowl, and
crabs. Flowers include the lotus, azalea, wisteria and
apple blossoms. I make tight compositions, and use
outlines to describe forms which overlap and interact.
I use compound colours and apply them many times
to give effects of shade and tonal gradation. I pay
much attention to ink washes, and often apply them
three to five times on paper which is rich in fibres to
create the effects of the changing seasons and times
of the day. In the States, there are large stretches
of forests and parks where poetry is revealed in
every season, in the burst of colours in spring, the
red autumn maples, and the winter snow-covered
landscapes. My favourite subject is the lotus, and I go
to the Kenilworth Park and Aquatic Gardens every
year to make sketches and on-site paintings.

My teacher Chao Shao-an has attained high
achievement under the tutelage of Gao Qifeng, one
of the founders of the Lingnan School. Chao devoted
his life to teaching and promoting his art. As a result,
there are many students, and they are spreading the
style to such corners of the world as North America,
Australia, Singapore and Malaysia, and Taiwan. My
wish is that my colleagues and I all work hard to teach
and to create in our art new individual characters.
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Chronology of Henry Wo Yue-kee

1927
Born in Dongguan, Guangdong Province, China.

1947
Attended International Art School, Hong Kong.

1949
Studied painting with Chao Shao-an

1952

Group exhibition organized by Singapore Art Society,
participating artists included Chao Shao-an, Lydia
Fang Zhaoling, Yang Shanshen, Lui Chan-ming and
Henry Wo Yue-kee.

1955-56
Solo exhibition at St. John’s Cathedral Hall (Hong
Kong).

1960
Solo exhibition at Loyola College, McGill University
(Montreal, Canada).

1964
Solo exhibition at The Peninsula Hotel (Hong Kong).

1965

Held the first exhibit in the U.S.A: solo exhibition
at Berresford Gallery (Martha’s Vineyard,
Massachusetts, U.S.A.).

1966
Solo exhibition at Springfield Art Museum
(Springfield, Missouri, U.S.A.).

1967
Solo exhibitions at American Club (Tokyo, Japan) and
The Peninsula Hotel (Hong Kong).

1968

Solo exhibition at Chinese Chamber of Commerce
(Singapore).

1969

Solo exhibitions at Stanford University (Palo Alto,
California, U.S.A.), The China Institute (New
York, U.S.A.), Agra Gallery (Washington, D.C.,
U.S.A.) and Berresford Gallery (Martha’s Vineyard,
Massachusetts, U.S.A.).

After a successful exhibition tour in the U.S.A., Wo
Yue-kee decided to pursue art as a full time career.

1970
Solo exhibitions at Hong Kong US Cultural Center
and Hilton Hotel (Hong Kong).

1971

Solo exhibitions at Taipei Provincial Museum
(Taiwan) and Bruce Museum (Greenwich,
Connecticut, US.A.).

1972

Solo exhibitions at City Hall Art Gallery (Hong Kong),
Mobile Art Museum (Alabama, U.S.A.), Berresford
Gallery (Martha’s Vineyard, Massachusetts, U.S.A.)
and Agra Gallery (Washington, D.C., U.S.A.).

1973

Solo exhibitions at Spiva Art Center (Tulsa,
Oklahoma, U.S.A.) and The Peninsula Hotel (Hong
Kong).

1974

Solo exhibition at City of Hamilton Art Gallery
(Victoria, Australia).

1975
Left Hong Kong and settled in Alexandria, Virginia,

U.S.A., with his family. Before leaving Hong Kong,
“Farewell Hong Kong Exhibition” was held at City
Hall Art Gallery (Hong Kong).

Solo exhibition at Japanese-Canadian Culture Center
(Toronto, Canada).

1976

Solo exhibitions at Monterey Peninsula Museum
of Art (California, U.S.A.), Fairhope Art Center
(Alabama, U.S.A.), Graham Gallery (New York
City, U.S.A.), Newman Galleries (Philadelphia,
Pennsylvania, U.S.A.).

1977
Solo exhibition at Arts of Asia (Rochester, Minnesota,
US.A)

1978

Solo exhibitions at A.B. Closson Gallery (Cincinnati,
Ohio, U.S.A.) and Newman Galleries (Bryn Mawr,
Pennsylvania, U.S.A.).

1979

Solo exhibitions at Westmoreland County Museum of
Art (Greensboro, Pennsylvania, U.S.A.) and City Hall
Art Gallery (Hong Kong).

1980

Solo exhibitions at The Fine Arts Museum of the
South at Mobile (Alabama, U.S.A.), Athenaeum Art
Museum (Alexandria, Virginia, U.S.A.), Newman
Galleries (Philadelphia Pennsylvania, U.S.A.) and
Tolley Galleries (Washington, D.C., U.S.A.).

1981
Solo exhibitions at Roanoke Museum of Fine Arts



(Roanoke, Virginia, U.S.A.), Coffey Thompson
(Charlotte, North Carolina, U.S.A.) and Twentieth
Century Gallery, (Williamsburg, Virginia, U.S.A.).

1982

Solo exhibitions at A.B. Closson Gallery (Cincinnati,
Ohio, U.S. A.), Newman Galleries (Bryn Mawr,
Pennsylvania, U.S. A.), Meinhard Galleries (Houston,
Texas, U.S. A.), The Fine Arts Museum of the South
at Mobile, and Littlehouse Art Center (Birmingham,
Alabama, US.A.).

1983

Solo exhibitions at Tolley Galleries (Washington, D.C.,
U.S.A.) Callaway Galleries (Rochester, Minnesota,
U.S.A.) and Edgartown Gallery (Martha’s vineyard,
Massachusetts, U.S.A.).

1984

Solo exhibitions at Zhong Guo Mei Shu Guan (The
Art Museum of China, Beijing, China), City Hall
Art Gallery (Hong Kong), Prince Royal Galleries
(Alexandria, Virginia, U.S.A.) and Golden Door
Gallery (New Hope, Pennsylvania, U.S.A.).

1985

Solo exhibitions at Littlehouse Art Center
(Birmingham, Alabama, U.S.A.) and A.B. Closson
Gallery (Cincinnati, Ohio, U.S.A.).

1986

Solo exhibition at Poisson d” Or Gallery (St. Martin,
West Indies, U.S.A.)

1987
Solo exhibitions at Granary Gallery (Martha’s
Vineyard, Massachusetts, U.S.A.), Golden Door

Gallery (New Hope, Pennsylvania, U.S.A.) and The
Cave Art Center (Taipei, Taiwan).

1988

Solo exhibitions at Granary Gallery (Martha’s
Vineyard, Massachusetts, U.S.A.), The Art League
(Alexandria, Virginia, U.S.A.) and J. Todd Galleries
(Wellesley, Massachusetts, U.S.A.).

1989

Solo exhibitions at The Fine Arts Museum of the
South at Mobile (Alabama, U.S.A.) and The Granary
Gallery (Martha’s Vineyard, Massachusetts, U.S.A.).

1990

Solo exhibitions at York College (York, Pennsylvania,
U.S.A.) and Chinese Culture Institute (Boston,
Massachusetts, U.S.A.)

1992

Solo exhibitions at the Civic Garden Centre (Toronto,
Canada) , and Eastern Shore Art Center (Fairhope,
Alabama, U.S.A.).

1993

Solo exhibitions at The National Museum of History
(Taipei, Taiwan) and Fung Ping Shan Museum, The
University of Hong Kong (Hong Kong).

1994
Solo exhibition at Taiwan Museum of Art (Taichung,
Taiwan).

1996
Solo exhibition to benefit Maryknoll Hospital at the
Hong Kong Jockey Club (Hong Kong).

1997

Returned to Hong Kong to celebrate his 70th birthday.
“70th Retrospective Exhibition” was held at National
Dr. Sun Yat-Sen Memorial Museum (Taipei, Taiwan)
to commemorate the occasion.

Solo exhibitions at Kaohsiung Culture Center
(Kaohsiung, Taiwan) and Cardinal Tien Hospital
(Taipei, Taiwan).

2000
Solo exhibition at Budapest, Hungary

2006
Solo exhibition at Asian Art Museum (San Francisco,
California, U.S.A.).

2007

Solo exhibitions at Hong Kong Heritage Museum
(Hong Kong), Guangzhou Museum of Art
(Guangzhou, China) and Lingnan Art Museum of
Dongguan (Dongguan, China).
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Summer Rain

1995
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Ink and colour on paper
71 x 140 cm
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With signature,
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the artist

Collection of Mobile
Museum of Art,
Alabama, US.A.
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Wintry Lotus

1983
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Ink and colour on paper
134.7 x 66 cm
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With signature, inscription

and 1 seal of the artist

FRFE

Water Lilies

1986
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Ink and colour on paper
94 x 48 cm

B R N =9
FRAEAE
Bt HK (B30

With signature, inscription
and 1 seal of the artist
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Lotus in Storm
1994
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Ink and colour on paper
179 x 138 cm
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With signature, inscription and 3 seals of the artist

Collection of Hong Kong Heritage Museum

FERFRHRIFTE > RABRCTE AR BF > Hibh
HEABES 5%. ER S S N PNEL S
i

This painting depicts a lotus pond in a terrifying thunderstorm. Though
facing severity, the flowers and leaves withstand to play a grand symphony
of life.
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Midsummer Night's Dream
1994

RBE EEHER
Ink and colour on paper
135x133 cm

Bk~ A F R
B REHK (B )
& kB AR

AT A F AR (R

e 9 i A e

With signature, inscription

and 2 seals of the artist

Collection of Guangzhou Museum
of Art, China




A R

TG %>
Dreamy Lotus
2003

REBHEEAR
Ink and colour on paper
129.6 x 58.4 cm

A T

B Tk (A0
L T AC )

B A B S

With signature and 2 seals
of the artist

| Collection of Hong Kong

Museum of Art
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Hibiscus

1952

KB G A

Ink and colour on paper
35.6 x44.4 cm

FEk  ERIATRART
B4 (R0

With signature, inscription and

1 seal of the artist



SR
Morning Glory
1985

R BFEHA
Ink and colour on paper
94 x 56 cm

Zh —AARF AL AL LENE
AEEMNFRAAESSE  SUUABAHIEE -
FERALEZTER -

B MK (B FR (R

With signature, inscription and 2 seals of the artist
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Apples
2005

| REBHEMA
Ink and colour on paper
1104 x 67.3 cm

i —FEREFRK S FARABSNHLE -
X REHA(BX) > FR (G #ER R
TR E 3 (A x)

With signature, inscription and 4 seals of the artist

EHMROIR - Hebr - o BRI R« AL
T TR B LR A SRS
Vividly coloured in orange red, pale yellow and green, the apples look fresh and
delicious. The fruit-laden apple tree symbolizes good harvest and happiness.
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Bauhinia
2006
KBE EHEA

Ink and colour on paper
99.1x45.7 cm |

Hik o T RNFAEA  FAAETRRAER
Bt 4 (R3O +£E (ax)-
s R ARARME  BAT A TR AR (R0
i AL A B R
With signature, inscription and 3 seals of the artist
Collection of Hong Kong Heritage Museum

HMBTEOWE QBT EHR - BET R EMOIER
BEAFE AL REH éﬁ#ﬂ]‘#i MEERE L - %ﬁ%ﬁ%ﬁ%
EFR PR FARER  BHBFERAR AT -
The flowers are depicted in the “boneless” style (brushstrokes without outlines)
while the leaves are outlined with skilful use of colours and shadings. The
lyrical outlines of the branch unify the whole composition. A few partridges
play on the grass, enjoying themselves as well as the beauty of nature.




RAF
Companions

1957

KB G A

Ink and colour on paper
1829 x 94 cm

S e

B ] R - SMEREAL -
AR (83

With signature and 2 seals of the artist

RAEEEE  EHHR
BRAGREY A2 A
W RS o MR R LR S
FHMBOERER > EF G
% BTERAREZLE -
Two dogs are depicted as pets of a pair
of lovers, implying the artist’s ideal of
pure and innocent love. The pine tree
in the background symbolizes longevity
and the eternity of love.

L&y

Rest for the Toilers
1959

KB % EAK

Ink and colour on paper
182.9x190.5 cm

k0 R RIFRAE R RITY
A MRS AR o T I T
AR STHARTEEMFRAL
— TR o THAZA Y BAHEER -

B A (R3O b (G0

With signature, inscription and

2 seals of Chao Shao-an

FH G AERRIEE
R EIE - AR AR
R & RAE SR ER -
TR S R SRS S N

AL TR RS — -

In this diptych, the two oxen look weary
as if resting after a long day’s toil. They are
depicted in companionship. The skilful
brushstrokes bring out perfect modeling
of the oxen’s bodies. This painting is
one of the artist’s early masterpieces.
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Two Tigers

1982

KREBHEME

Ink and colour on paper
82.6x 1334 cm

Kl — AN
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B 3 (a0
Fa& (R0~ HAE R (K30
With signature, inscription and
3 seals of the artist
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White Monkeys
1984

REBFEHE

Ink and colour on paper
61 x94 cm

a3k —hAWE—R
FRAERBREL -
X REAK ()

FI (k)

With signature, inscription and '

2 seals of the artist

'l

REBQOBEE M EE R ABAA - BAFE B
EATHRERLKE  RABRE LR -
The white monkeys are depicted with different gestures to form a lively and
interesting composition. The white colour is accentuated by the touches of
reddish brown on the ground and on the maple leaves.
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Horses
1985

. & ARG . KB B IR
g /! ! Ry ] Ink and colour on paper
‘ﬁ;?&:ﬂ i nea ? ., 609x9%cm
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3y FRAEAERIEAE S -
B A R TR (AXR)

With signature, inscription and 2 seals
of the artist
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Squirrels and Maple Leaves
1986

KB B A

Ink and colour on paper

54x 83 cm

Bk FRAE
B REHIK (A X))
EEICS QRN SN EL HCS 9)

With signature and 3 seals of the artist

FHér g 3 0 R A MK AR A FE o RKN EH
BACAFAR ALY o AN BT B TR 8 R - RALBIR
Red maple leaves are the symbol of beautiful autumn in North America.

Playing squirrels in the forest of maple leaves give a sense of purity and
innocence to the painting.
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Fish

1953

KB B

Ink and colour on paper
104.2 x 30.5 cm

Rk 0 A BB o FERATRR
RO=RAM - FREESHIE i
HE L -

EpSC b R4k (B )

~ With signature, inscription and 1 seal of

Chao Shao-an

&eait
Quiet Enjoyment
2003

KRB GEAR

Ink and colour on paper

40.7 x 52.1 cm

Ho —F XA FRABET
B REHK (80

With signature, inscription and 1 seal of the artist



FHP1R
Vanity
1982

KB R EIA
Ink and colour on
134.6 x 66 cm

ES SRR EES S RE S Yoy
g Fh ()

With signature, inscription and ¢

1 seal of the artist
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Maryland Blue Crabs
2005

RBEEHE

Ink and colour on paper
100.3 x 45.8 cm

B = TRAEEK FRAAFRER -
SR SELEC S ORE V% FAC SN

With signature, inscription and 2 seals of the artist

MRKBE SRR ARE > RARFEOTE  BkE
W R R AR B4R SF I AR SRR F B0
RIE - EREER RIS AL SARE -

Ink washes of different tonalities depict various features and textures of the swimming
crabs. Painted in mineral green and dark green, the crabs appear indistinctly and
enjoyably in the pond water.



EE Y F
Spring Homecoming
2002
REBFEHE
Ink and colour on paper
109.2x67.3 cm

Bk F R -
B A E S (R~ #1 (R3O0
7k (a0
With signature, inscription and
3 seals of the artist
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Egrets
1963

REBHEUE

. Ink and colour on paper
. 104.2x584 cm

B FAEGY

AR AR SRR

BEEGES 3¢ SR
& (g3

With signature, inscription
and 1 seal of Yang

4~ Shanshen and 1 seal of

% the artist

RAr R
Sparrows and
Bamboo

2006

KB & KA

Ink and colour on paper
116.8 x 75 cm
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o

s HF ke (G
X))~ AR E 5 ()
With signature, inscription
and 2 seals of the artist



ZREZH
Summer Sails at Shek-O
Hong Kong

1972

KREBH EME

Ink and colour on paper
50.8x121.9 cm

Ha HEAAREERE
o BHREEETAD -
RE LD FHEA
A% —ARZEZA -
B AR AR (RS0
With signature, inscription and

1 seal of the artist

&
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b o AT AR

Inspired by the rocky seashore at Shek-O, the painter depicted the jagged rocks
as craggy peaks with distinctive composition, brushstrokes and ink washes.

After twenty years of residence in the United States, the artist added boats and
distant mountains to complete this painting.
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Aberdeen

1956

RBFR B AR

Ink and colour on paper
35.6x68.6 cm

R AYFAR
FREAFBT
Bt #] (X))

With signature, inscription and
1 seal of the artist

e
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This painting depicts fishermen repairing their boats. The theme is highlighted
by the small boats in the bottom right corner and the distant hills.



G ERES
Hong Kong in the '70s
1973

REBFEUHE

Ink and colour on paper
34x47 cm

Bk —hRbE=FTH TR
AT R E S Ak -

B #] (AR FARCGRR)

With signature, inscription and 2
seals of the artist

Ve AR i E oy X B &b+ i K i)y
W RE EEAAEEN » Arid S ALl 0 BFRAR &
BB R IR ERY 0 B ARk

The artist sketched the street scene of Tsim Sha Tsui in the early 1970s using
western techniques. This painting depicts the bustle on rooftop terraces and on
the crowded streets. The light tints of colour convey a sense of nostalgia.
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Morning Mist in Jiangnan
1982

KB G A

Ink and colour on paper

66 x 130 cm

E & RS-
FIAEA E B AR o
B REHK (8%
With signature,
inscription and 1 seal of the artist

g 2

ARG FR A FMAE > RENEE R RITN  BF
WA IEB - WIS I & BT A
EoRELLA RESS -

A strong contrast is created by the staccato brushstrokes in the foreground
that depict the woods and the misty ink washes in the background that depict

the distant trees. In the upper left corner, the bridges, houses and boats on the
canals in distinctive Jiangnan style enrich the composition.
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Memory of My Childhood
1987

KRB EEAR
Ink and colour on paper
41x81lcm

K —ANBEIRATY
FRAANMIBMRE -

B AR (A )

R A AT RS

With signature, inscription and

1 seal of the artist

Collection of Lingnan Art Museum
of Dongguan, China
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PRBGNET R A AT AR TAE MU St SR R 4K
L feRsemB R BRBE S -

This was painted on the artist’s return to his native town Dongguan. The artist
recalled such details of his childhood as the river in which he swam, and the
workers on boats in the early morning. Finding that all these have changed over
the years, he expressed nostalgia in the painting.
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Tranquility
1992

,a-_ \’Xééfia‘:\

Ink and colour on paper
40.7 x 53.4 cm

ol TR

BT REHK ()

With signature and 1 seal of the artist
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Waterfall in Summer
1997

RBE EHEK
Ink and colour on paper
76 x 142 cm

FE o A RELA  FRAEREL T
X HFR (B EFHRe R ()

With signature, inscription and 2 seals of the artist
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White Christmas
2001

KRB B

Ink and colour on paper
137.2x74.9 cm

FEh o FRMERET

PR () FA (B
With signature, inscription and
2 seals of the artist
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Autumn River

2003

F SR S

Ink and colour on paper
76.2x91.4 cm

Hak o T REZFH - FRAAER
B (AR » ER AR (R
A XA A8

With signature, inscription and

2 seals of the artist

Collection of Hong Kong Heritage Museum
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RAKEG T8 o m E=ZH 5 B 0 GEIR
LM FEREFGLTE -

The use of ink splashes on crinkled fibrous paper
makes the painting both figurative and abstract.
The changeable nature of late autumn is subtly
conveyed by the orangey mountain slopes and the
red maple leaves. The distant houses in the valley
imply the artist’s ideal of the tranquil life of the
recluse.











