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The “Hong Kong International Poster
Triennial” is jointly organised by the Hong
Kong Heritage Museum and the Hong Kong
Designers Association. It debuted in 2001
and is now in its eighth edition, celebrating
creative poster designs worldwide and
fostering cultural exchange among
designers. The theme of this Triennial

Is “Multiverse’, in which designers were
encouraged to innovate in media, concept
and style, while showcasing the diversity of
poster design. In response to the evolving
development of culture and technology, this
year marks our first global call for entries

in digital format through an online platform,
following the introduction of the "Animated
Poster” category in the previous edition.
This is also the first time we established
two independent specialist judging panels
to assess the printed and animated posters
to reflect the development of digital design
and facilitate message conveyance and
audience engagement. The aim is to
explore the possibilities of poster design
and rethink contemporary design methods,
prompting designers to transcend language,
geographical and cultural boundaries in

a globalised context to create works that
resonate with the pubilic.

The successful launch of this Triennial
relied on the support of the professional
international judges, including Mr. Eric Chan,
Mr. Huang Hai, Mr. Felix Pfaffli,

Mr. Shinnoske Sugisaki, Ms. Eva Wendel,
Mr. Henry Chu and Mr. Thomas Widdershoven
and team Mr. Tin Nguyen and Mr. Edward
Cutting. Over several months, our judging
panels went through online judging,

video conferencing and onsite judging,
whose criteria was based on the originality,
creativity and technical competence of

the works. There were over 3,189 entries

from 55 countries / regions, from which

18 award-winning entries and 137 sets of
posters were selected for display in this
exhibition. The judges also donated

design works to the museum for exhibition
and as a permanent collection. On behalf of
the Hong Kong Heritage Museum, | would
like to thank our esteemed panel of judges.

The launch of this exhibition would not
have been possible without the support

of the Hong Kong Designers Association,
especially Chairman Ms. Mui Kinoshita,
Vice-chairman Mr. Hong Ko, Executive
Committee Members Ms. Kristie Ip and

Dr. Jasman Pang, for their invaluable
contribution to the exhibition. Special
thanks to designer Mr. Ken Lo and his
team for creating the visual identity for this
Triennial. Finally, | would like to sincerely
thank all participating designers from
around the world for their support for the
Triennial. Each entry reflects the creativity
and passion of the designer. | hope the
exhibition inspires more dialogue, allowing
us to continue to jointly promote cultural
exchange and innovation.

Brian Lam
Museum Director
Hong Kong Heritage Museum
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The “Hong Kong International Poster
Triennial”, co-organised by the

Hong Kong Heritage Museum and the Hong
Kong Designers Association, is now in its
eighth edition, celebrating nearly a

quarter of a century. With the changes

and developments in technology and
socio-cultural contexts, people assume
different identities, navigate multiple roles
in both virtual and real worlds. This evolution
Is also reflected in the development

of graphic design. In the past, poster
production was predominantly static and
printed; today, in contrast, posters appear
not only in print but also in dynamic virtual
forms across various digital media, echoing
our theme this year, “Multiverse™

Moving through different eras, we not only
preserve tradition but also keep pace with
the contemporary trends. Since the last
edition, an “Animated Poster” category has
been added, and this year marks the first
establishment of two judging panels (for
printed and animated posters categories)
and online submissions, and we are no
longer limited by geographic boundaries.
This enables us to traverse the infinite
realms of creative imagery. Interestingly,
even as we embrace the digital age,
participation in our printed posters
category continues to grow and shows

no signs of decline.

As a designer, | find that this competition
showcases a rich diversity of ideas and
styles. Each poster concept is a unique
interpretation by the designers, showcasing
their ability to discover inspiration and spark
creativity. It also prompts me to reflect on
the possibilities of design and continue my
journey of exploration.

On behalf of the Hong Kong Designers
Association, | would like to thank the
Hong Kong Heritage Museum and the
project team formed by our committee
members for their effort and contributions.
| also extend my gratitude to our
internationally renowned judges:

Mr. Eric Chan, Mr. Huang Hai,

Mr. Felix Pfaffli, Mr. Shinnoske Sugisaki,
Ms. Eva Wendel, Mr. Henry Chu,

Mr. Thomas Widdershoven, and team

Mr. Tin Nguyen and Mr. Edward Cutting.
Special thanks to Mr. Ken Lo, the visual
identity designer and his creative team
BLOW, for their involvement and creativity.
Finally, | appreciate the support and

active participation of all participants

and awardees, which has made this
Triennial a success.

In the previous edition of Triennial,

we encouraged designers to continue
exploring the possibilities of digitisation

and raised the question of whether we
should return to simplicity and preserve

the irreplaceable value of printed paper.
Regardless, we have entered the era

of artificial intelligence. | believe that
embracing new technologies and utilising
different tools to simplify and reduce
cumbersome processes will free up more
time and space for creativity, marking a new
beginning in this era of limitless possibilities.

Kristie Ip
Executive Committee Member
Hong Kong Designers Association
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First of all, | would like to say a big thank
you to the Hong Kong Heritage Museum
and the Hong Kong Designers Association
for inviting me to be one of the judges for
this year’s "Hong Kong International Poster
Triennial”. | am well-acquainted with this
event, having been engaged in this project
since 2004. Over the past twenty years,

it has been my great honour to have taken
on various roles, including visual identity
design, team head of the organising
committee of the Hong Kong Designers
Association, project consultant, and now a
judge. It is truly a wonderful journey.

In recent years, the evolution of digital
media has made it easier for us to access
information from all around the world,
anytime, anywhere, on our smartphones,
allowing us to experience a variety of
visual impacts with greater transparency.
Therefore, during the judging process,

| discovered that many entries were ones

| had already seen online before; the works
in the “Thematic” category, of course, were
the exception. Overall, the quality of this
year’s submissions did not fully meet

my expectation. Many works | had seen
online seemed less refined when viewed
in person, reflecting that the designers
may not have applied the same level of
attention to detail in their printing processing
techniques and paper selection as entrants
in previous years.

During the first round adjudication, | saw
Mayuka Nanbu's Play with Typography
poster and immediately included it in my
favourites. In addition to its visual appeal,

| also appreciated the designer’s thoughtful
approach to typography, which made the
viewer’s experience truly enjoyable.

As a form of communication, it is

delightful to view a poster if it conveys

a sense of happiness.

To this day, | still enjoy participating in
design competitions that capture my
interest. | believe that entering any
competition should be approached with
the mindset of attending a party—engaging
seriously and enjoying the creative process
without worrying about winning or

losing an award.
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Three years have come full cycle, and
we are fortunate to gather once again for
the Poster Triennial.

Posters may be small, perhaps no larger
than a screen, and represent just a modest
segment of the design industry, but they can
also be boundless, embracing the expanse
of art, commerce, culture, and technology.
They transcend borders, races, ideas, and
eras, encapsulating a multitude of worlds
within a limited space and embodying the
essence of the “multiverse”.

In today’s world, we encounter numerous
conflicts and disputes that create barriers
between us. We envision posters as a
“bridge” that allows people to understand
and connect with one another, truly
embodying the concept of the “multiverse’.

As we gather here today, may everyone

go beyond their limits and overcome
barriers between one another. As the old
saying goes, “The sea embraces all rivers,
and it is great because of its capacity to
embrace.” Just as the vast skies and endless
sea have no boundaries, neither do posters.

May everyone attain the “realm
of the multiverse”.
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It has been an absolute pleasure to serve
as a judge for “Hong Kong International
Poster Triennial 2024”. The adjudication
process has been an enriching experience,
not only because of the fantastic entries
but also due to the opportunity to engage
with creative minds from around the

world. | was particularly fascinated by how
different cultural backgrounds influence
design decisions in unique ways, yet, at
their core, these decisions often align on
fundamental principles. Connecting with
other professionals, exchanging ideas, and
building friendships within the global design
community have been a great pleasure.

| believe we formed a great team. Rather
than making individual decisions, we
worked collaboratively, taking into account
everyone’s experiences, standpoints, and
opinions to reach a consensus.

The overall quality of the submissions was
very high, making the judging process
both exciting and challenging. The
entries displayed a wide range of printing
techniques, creative processes, stylistic
approaches, and cultural influences. |
was particularly struck by the innovation,
craftsmanship, and thought that went
into each poster. Each design had its own
strength, and sometimes it was difficult
to compare one strength with another.
However, we always managed to find
common ground in our evaluations.

When selecting my Judges’ Award winner,
my decision was guided by a personal
connection | felt with this poster. The design
stood out for its playfulness, its detailed
composition of shapes and colours, and

its subtle yet beautifully choreographed
typography. It reminded me of why | chose
design as a career—capturing the essence
of creativity, communication, and joy that

| strive for in my own work every day.

| also want to extend my heartfelt thanks to
the organisers of HKIPT2024. Without their
excellent preparation and organisation, as
well as the support of everyone who helped
over these days, none of this would have
been possible. Their hard work ensured that
everything ran smoothly, making the entire
experience a success—not only in terms of
design but also in the wonderful culinary
experience we enjoyed throughout the event.

For young designers or those considering
participating in future editions of HKIPT,

my advice is simple: you’re in excellent
company. Designers from every corner

of the world contribute to this event, and
participating offers a fantastic opportunity
to connect with a global network of creative
individuals. Embrace the opportunity,
challenge yourself, and let your passion
shine through.
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| sincerely express my gratitude to the
organiser of “Hong Kong International
Poster Triennial” for inviting me to serve as
a judge. It is truly unfortunate that | could
not visit Hong Kong despite this wonderful
opportunity. However, thanks to the
excellent organisation and smooth judging
process, along with a diverse and discerning
panel of judges—especially my old friend
Mr. Eric Chan—and the support of relevant
personnel, | was able to participate as a
judge remotely.

During the first round of judging,

| reviewed a large number of entries

one by one through online images. After
multiple rounds of review, several pieces left
a deep impression on me. | then became
curious about the designers of these works,
Imagining and analysing the ideas and
intentions behind their creative processes.
During the online judging, | focused on
observing the designers’ pure creative
thoughts without being distracted by

the details of the works.

The charm of a poster lies in its power

to convey messages instantly. The first
impression is of significance in engaging
the audience into visual communication.
When the expressions of the work align
with the designer’s thought process,

it creates captivating works. Great works
encapsulate a narrative and a structure
of communication.

The second round of judging involved
evaluating the physical works, which
presence, size, and visual texture are crucial.
| participated in the judging discussions
remotely. It was a pleasure to entrust my
evaluations to everyone’s discerning choices.

My selection of Judges’ Award-winning
piece, Fantasy Time by Wang Xuancheng,
impressed me with a mysterious vitality at
first glance. It made a lasting impression in
my heart. This image serves as a character,
a form and a performer. It represents the
fantasy time between awakening and sleep,
almost like a psychological typographic
work. Apart from this piece, | also
encountered many other impressive posters
during the judging process that focus on
typography design, including the Gold
Award: MULTIVERSE by Chen Yuese,

the Silver Award: Bodhisattva by Li Wangbo,
and the Silver Award: Choice of Heart

by Jiang Yan.

| believe that contemporary graphic design
in East Asia is significantly influenced by

the history of text and books. The diverse
scripts, such as Kana and Hangul, along
with Chinese characters that embody sound,
shape and meaning, are not only languages
but also forms encapsulate the essence of
visual communication design. Understanding
and learning from the history of visual
communication design is crucial for

creating future designs.
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Designers from all over the world sent in
their posters to the “Hong Kong International
Poster Triennial”, offering a fascinating
glimpse into global trends and styles.

The sheer volume of entries submitted

was remarkable, as was the diversity of

the works. The first round of adjudication
for the competition involved online rating

to create a shortlist of the best works. In

the second round, we had the privilege of
seeing these shortlisted posters displayed
in the Hong Kong Heritage Museum. It was
incredibly exciting to finally see the posters
in their actual formats, and | was particularly
impressed by the high quality of the

printing and paper used. The tactile
experience of viewing them up close made
a strong impact.

The hospitality we experienced in

Hong Kong was another highlight.

Both my partner, Pit Stenkhoff—

whom | co-founded our design studio

Neue Gestaltung with over 25 years ago—
and | were warmly welcomed. We were able
to engage in meaningful cultural exchanges
not only with the local community but also
with the international participants.

What stood out to me the most, however,
was the collaboration between the jurors.
Coming from different countries and

regions, each of us brought unique cultural
perspectives to the judging process,

which enriched our discussions. Although
there were some translation hurdles along
the way, these only added depth to the
conversations. The debates surrounding
the award decisions were both fruitful and
eye-opening. It was inspiring to engage in
this exchange of ideas, which revealed that
despite our linquistic differences, there is
indeed a common language we

all understand—the language of visuals.

Posters, by their very nature, communicate
in this universal visual language. This

is one of their most powerful qualities:

they transcend the need for words and
communicate directly through imagery,
colour, and composition. This ability to

cross cultural and linguistic boundaries is
what makes posters such an important and
enduring medium. They are not just tools for
disseminating information; they are works of
art that speak to people on an emotional and
intellectual level, regardless of where

they come from.
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| recall viewing a variety of poster designs
by prominent graphic designers at the
“Hong Kong International Poster Triennial”
years ago when | was still an emerging
designer. At that time, | thought, "How
wonderful it would be to be featured in the
Triennial!” Since | work in digital media,
opportunities to design physical posters are
quite rare. With the rise of digital media and
my recent opportunities to create digital art,
| find the viewing experience of these works
to be similar to that of traditional posters.
Both are large-scale visual presentation
and thought-provoking.

In recent years, my judging work has
focused primarily on commercial advertising
and design, with criteria based on creativity
and execution. This time, as | was invited to
be a judge in the Poster Triennial, | tended

to consider the impact of technology on
design more. Today, the power of machines
IS encroaching on various occupations

and influencing the designer’s thought
processes. In the age of generative artificial
intelligence, creativity is belittled, and
craftsmanship is devalued. What then
remains that is precious and exceptional?
These are the questions | pondered the most
as a judge this year.

This is the first year for establishing a
specialised animated poster judging panel.

The categories of the varied works include
commercial, visual arts and experimental
works. Many of the large-scale design
competitions divide these categories

for judging, as commercial works, for
instance, are often judged by market
effectiveness, which is measured against
industry standards. This time, however,

it’s intriguing to see different categories

of animated posters together that hardly
could be clearly judged according to the
standards by each category. How do we
decide which is the most outstanding work?
This highlights the advantage of having
human who come from various cultural and
professional backgrounds as judges. They
have personal preferences and subjective
views, and sometimes, when they encounter
a design that they are interested, they can
be quite wilful. | find the judges’ decisions
fascinating, as they reflect their beliefs.

At the end of the day, do we still need
designers? To respond to this question,

| chose works that convey the message that
we still require free will to create. We must
maintain our aversion to mediocracy

and pursue aesthetic fulfillment and joy

in the creative process.
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Posters are alive—and kicking.

When | went to art school—around 1990—
poster art was strong in the public domain.
In Amsterdam, Anthon Beeke shocked us with
posters featuring extreme imagery. | almost
fell off my bike when | saw a naked woman’s
sex with leather straps, reminiscent of a
horse’s ass. The poster demanded attention
for a Shakespeare play: Troilus and Cressida.

Posters for cultural events had little
economic significance. Lex Reitsma, for
instance, made posters for the opera, where
the shows were already sold out long before
the poster hit the street. The poster was
there to connect the city to the opera, even
for those in the city who would not visit the
opera. These posters had cultural value.

Posters for art shows often reflected the
imagery of the poster’s designer rather than
the artist in the show. Designer Wim Crouwel
put his own typographic image on the poster
for Claes Oldenburg, using a typeface that
mimicked Oldenburg’s soft sculptures.

But gradually, even posters for cultural
events became more commercial.
Increasingly, they are seen as part of a
strategy to attract new audiences. Even
great institutions like the Rijksmuseum and
the Stedelijk Museum in Amsterdam now
present a piece of art and the name of the
show in a corporate style. Slowly, poster as a
medium for cultural expression in the street
seems to be dying.

But new times bring new media, and

new media bring new art! At this moment,
we spend so much more time walking
through screens than walking through
streets, and posters have found a way to
infiltrate our screens: the new posters move.

Judging this year’s “Hong Kong International
Poster Triennial” was a tremendous honour
and pleasure. Many of the posters we saw
had obvious cultural value, exploring new
technical, social, or visual territory. | want

to single out one: the poster series for the
“Exhibition of Taiwanese Aesthetic Textbook
Designs in Macao” by WWAVE DESIGN.
What'’s so remarkable about these posters
is that they work equally well in print and in
motion. This is due to the geometric setup of
the image. By reducing a book to a cuboid,

it has a strong presence in print and endless
possibilities in motion. The colour (red,
green, two pinks, and a soft yellow) form

not only a unique music chord but also an
aesthetic one, fitting the aesthetic textbook
designs featured in the exhibition. It is the
somewhat restricted or dry approach that
makes this image so fitting to draw attention
to books—that old graphic medium. Old and
new interact in a very optimistic and cheerful
way in these designs. In this way, this series
is exemplary for this time and age. Posters
are alive—and kicking.
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It was a real honour for us to be judges for
“Hong Kong International Poster Triennial’.
One of the best parts of the experience
was seeing such a wide range of responses
from designers from around the world.
The diversity in how different designers
explored their ideas and played with
emerging technologies was incredible.

It was really exciting to see how people
from various cultures brought their unique
perspectives into their works.

The overall quality of the entries was
iImpressive. It was clear that a lot of thought
went into how each poster communicated its
concept while also pushing the boundaries
of what can be done with animation. Seeing
designers experiment and take risks with
both their concepts and technical skills

was truly inspiring.

For anyone thinking about joining in the
future, our biggest piece of advice is to focus
on communication. It is the most important
part of any design. But once you've nailed
that, don’t be afraid to play, experiment, and
explore. Try things out, take risks, and most
importantly, have fun!
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Chen Yuese, born in Quanzhou, Fujian,
currently lives in Shanghai. He graduated
from Quanzhou Huagiao University

in 1999. He has received numerous awards

and selections in international design %
competitions, including the incentive award f
diploma at the 2024 the Golden Bee at the i
Moscow Global Biennale of Graphic Design, if
Russia; honourable mention at the 2021 %
Poster Quadrennial Bardejov, Slovakia; as 5

well as selected at the International Poster
Biennale in Warsaw, Poland; and China
International Poster Biennale, etc.
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Chen Yuese MULTIVERSE
FhE Ay dth
Mainland China 1003mm x 703mm
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MULTIVERSE

The perfect combination of the Chinese
character “# (Wu)” and Taijjitu reflects the
breadth and depth of Chinese culture.
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Su Guanjing

Su Guanjing graduated from Tianjin
Academy of Fine Arts and is a co-founder of
He yu Su Design Co., Ltd. She is a member
of the Hunan Artists Association and the
Hunan Designers Association, and serves as
a special expert at the Brand Development
Research Institute of Modernization

in China at Central South University.

Her works have been selected for various
prestigious exhibitions, including the first
session of the National Youth Graphic
Design Works Exhibition held by the China
Artists Association. Furthermore, her

works won the Jury Award at the Nanjing
International Biennale of Posters for Peace
2023 and got through the final of the poster
category of the 17th Golden Turtle Contest
in Russia, as well as the 24th Graphic
Design Biennial in Hungary.
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Su Guanjing Suffocate
FhE At
Mainland China 1400mm x 1002mm
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Suffocate

Will humans suffocate in their own tears?
Perhaps it’s not too late for everything.
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lvan Flores

Ivan Flores was born in Mexico.

Selected as one of the best 10 illustrators
in Latin America, his works have been
exhibited in more than 20 countries and
published in a few magazines around the
world. His work explores the historical
moment we live in (just one microcosm
at a time). He considers handcraft as

an essential element of life and identity
of every country — the connection
between our past and present.
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lvan Flores One Life a Million Worlds

HBEEE

Mexico 830mm x 501mm
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This work considers handcraft as an
essential element of every culture, and

&
establishes the idea that handcraft must %
evolve alongside culture to express the f
historical moment we are part of. This g

. EE s b ﬁE
piece explores the “Multiverse” concept iz
and the possibilities during each person’s %
existence. It depicts life in a broken world, &

where rules do not work as we have been
told, yet people still seek self-fulfillment
and stability within this chaotic era.
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Selected by
Shinnoske Sugisaki
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Fantasy Time
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Wang Xuancheng
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Wang Xuancheng

Wang Xuancheng is a member of the Japan
Typography Association, the Japan Design
Calligrapher’s Association, the Creative
Designer Salon of China, and the Shandong
Province Cartoonists Association. He is
currently pursuing a Ph.D. at Kobe Design
University in Japan. His works have been
exhibited in various countries and regions,
including China, Japan, South Korea,

the United States, ltaly, Belgium, Lithuania,

Cyprus, Jamaica, Ecuador, Turkey, and Peru.
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Wang Xuancheng Fantasy Time
FE A
Mainland China 1000mm x 708mm
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The time before sleep is a break for me f
to relax through daydreaming, as boundless %
fantasies immerse me in happiness. This 5'
poster features a font design for “Fantasy %
Time’, incorporating design elements &

like the brain and coral to depict the
relaxed state of my mind during this
daydreaming time.
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Wang Ruifeng TOMORROW

shE Pyt
Mainland China 700mm x 501mm
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Han Yufeng Beauty
SR Ayt
Mainland China 1001mm x 703mm
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He Yulong Think Without Boundaries,
Act Without Boundaries

R E Ayt

Mainland China 595mm x 420mm (a set of 4)
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Jun Choi FOREST

shE Pyt
Mainland China 1002mm x 715mm
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Katya Slobodskaia You Better Remember
My Name

R

Russia 1004mm x 697mm
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Zhang Dayi Solar Terms
E P
Mainland China 1000mm x 702mm (a set of 2)
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Qian Tao

Fr[EE Py ith
Mainland China

FiEzH

Voice in Sign Language

1002mm x 701mm

VOICE IN SIGN LANGUAGE
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Toyotsugu Itoh BROKEN
Aas
Japan 1031mm x 728mm
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Gao Jian HOME
shE Pyt
Mainland China 1001mm x 703mm
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1000mm x 700mm
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Let It Be

BY-ENJOY
Mainland China
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Jouri Toreev Fear

B EZE R
Belarus 1001mm x 702mm ‘ ‘
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Zhang Weimin MULTIVERSE
E P
Mainland China 1001mm x 701mm (a set of 2)
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Wang Yankun Global Water Crisis
R E Ayt
Mainland China 1000mm x 701mm

Global Water Crisis
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Zhang Weimin See, Hear, and Touch
R E Ayt
Mainland China 1000mm x 701mm (a set of 4)
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Wang Chenyuze

Fr[EE Py ith
Mainland China

Curly

Curly

Curly

EHH

Cur

842mm x 595mm (a set of 3)

y

2022

o 2

oneway] EH

asJaAlN\



2023

Contaminated Marine Life

999mm x 700mm (a set of 3)

WISRIEFEY

Zhao Chao

Mainland China
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Sha Feng Future
FPE At
Mainland China 1001mm x 700mm
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Li Dalin Animal Protection
sE R
Mainland China 708mm x 501mm (a set of 3)
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46 g HAE 2023
Xu Hanmin BAI TAI

FREE P ith

Mainland China 596mm x 421mm (a set of 4)
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Wong Chun Yat

&2
Hong Kong

1ONG KONE
INTERNATIE

POSTER TKI

e | eHEREEER
Multiverse: CMYK,

Lenticular Poster

842mm x 595mm
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Zhang Zijun, Zhang Junfeng Bookworm

shE i

Mainland China 1001mm x 702mm (a set of 3)
BOOKWORM BOOKWORM

BOOKWORM
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Zhang Xuwei DAO- Landscape
SREIPIH
Mainland China 1001mm x 700mm (a set of 2)
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Wen Feng

Fr[EE Py ith
Mainland China

AO

1188mm x 840mm (a set of 2)
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Monika Chrabgszcz-Tarkowska Partnership Pattern
B
Poland 1001mm x 697 mm
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Keita Kuwahara M FLOWER [MF])
B
Japan 730mm x 1033mm (a set of 3)
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Findesign B
Limitless

RE At
Mainland China 842mm x 590mm
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Lin Yijiang 24 Solar Terms 2023
E P
Mainland China 1001mm x 703mm (a set of 3)
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Promotion of
Cultural Programmes
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Gold Award

Filmar 2280 2020
Festival Filmar 2020
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WePlayDesign



WePlayDesign

WePlayDesign is a Swiss creative design
studio focusing on art direction founded
by Sophie Rubin and Ceédric Rossel.
Through visual and auditory worlds,

the studio develops vibrant, emotional,
and narrative-driven brand images.
WePlayDesign stands out with its unique
and unconventional approach, inspired by
play as a driving force for experimentation
and expression. WePlayDesign has been

widely showcased and awarded worldwide.

WePlayDesignE— XU IR THEI E=E
= > HZEIE- B E (Sophie Rubin) f1FEE
B - ZBEM (Cédric Rossel) B FFR
EMiEE ZITFERBHRERBHER ITE
HEm SN - EB8ERAURESZ OB ME
& oWePlayDesign &5 2 R TER EIEH
HERVBIER & AT AR EE Wi HAR A 3E
R S BB rVEE) /70 WePlayDesign
H{EmEERE L ESEE M IET ZIEHRE
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WePlayDesign Filmar 5280 2020 2020
Festival Filmar 2020

T
Switzerland 1280mm x 899mm (a set of 4)

en América 22° édition
Latina Geneéeve

FILMAR

20.11.20-29.11.20 filmarch -7 7T7
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Filmar B&2E80 2020
Festival Filmar 2020

“FILMAR en Ameérica Latina” is the
premier festival for Latin American cinema
and cultures in Switzerland.

The festival supports independent
filmmakers, showcasing new and classic
works, and facilitates exchanges through
invited filmmakers. The visual identity of
“FILMAR 2020” was inspired by Mayan
languages, a means of transmitting
knowledge and information. The selected
glyphs represent hands, symbolising actions
integral to filmmaking like framing,
shooting and composition.

FILMARB® IRt —THEENXIE
ENE > UERN T EMNE R M XG> FEid iR

A EM S BER UZITFER TIEE RIE
ERE ZREMNRZ MR TFILMARE R E120201H9
FIREEG AR FIREE  2— &S
IR A BN TR EmPIENFEUFS
Ao EEARNFREEBTEREERUTN
&R KRB E - RIFEMEI{EF-
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FEF
Li Wangbo

Li Wangbo is a director of the Xi'an

Graphic Design Association (XGDA),
former deputy secretary-general, and

a master’s thesis advisor at Xi'an Shiyou
University. He graduated in 2011 from the
Xi'an Academy of Fine Arts with a degree

in Interior Decoration Design and

has previously worked at Shenzhen LKK.
He has received numerous accolades,
including the Silver Award at the Hong Kong
International Poster Triennial 2024,

the Judges Award selected by Huang Hai,
the 2023 China GDC Design Excellence
Award. His work has also been exhibited

in various international exhibitions, such

as the Japan International Poster Triennial
in Toyama, Tokyo Type Directors Club, and
the Applied Typography series by the Japan
Typography Association.

X ALTFEZRTHE (XGDA) 5
FEIMER AXABRKEELHELEE
fic 20 MM FEBEEZENALEMBRETRAHF
o BRBRINNEAI ] o fth B EFZTHEE
BiE2024F BB SR=FRER - T B
sTE1%,2023 GDCEREHERIE LI fhRY
EFmBREZEBEREEPREL MEFELEFRF
BR=ZFR - REFRESHEINR UK
HEFRERZ1mE8Applied Typography
#25Fo

| -
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Li Wangbo Bodhisattva
FPE Pyt
Mainland China 1812mm x 977 mm
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=&
Bodhisattva

Connected with Buddhist tradition, the
practice of stacking stones, akinto a
stupa’s construction, inspired me to craft
the characters “Ef&” (Bodhisattva) through
a meticulous stone arrangement. This
harmonises with the artistry of Chinese
calligraphy, symbolising the Bodhisattva’s
transformative role in guiding unenlightened
individuals, as unyielding as stone,

towards enlightenment.

HEBEEANERE HERET —Ef ;:%’

RARAGEPEEZECEREEIZ

FERtEE —EEMEER
S Pl
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BEAESACE) TODOTREIES R 5t B —A 2Rt mpKk B H
PRI A T IR E I ISR
Todot Design (Macao) ER RS o2 H AEE R
BB T B EEER LR AR B B (L B (R
SR e R BN N B AHE

AR B » A A S B R T AP 0, B BB

TODOT is a diverse design team dedicated
to brand integration design, encompassing
visual design, promotion, marketing
planning, products, and spatial design.
They provide comprehensive professional
brand consulting, market strategies, and
customised design solutions for clients.
They aim to leverage the power of design
to bring positive change to society and
enhance the quality and experience of life.

sawweiboid [einynD jo uonowoid W ELHE



EIRae st GRFI) SR -EEFFE 2022
Todot Design (Macao) HINGE-BOOK
<iis DESIGN EXHIBITION

Macao 998mm x 700mm (a set of 4)
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aR-EdxER
HINGE - BOOK
DESIGN EXHIBITION

The “2022 Hinge - Book Design Exhibition”
in Macao showcased about sixty books
selected by three renowned designers.
Exhibition allowed the audience to
experience the remarkable achievements
of these Chinese designers on the
international book design field. We utilised
the book spines to create the capital letters
of B, O, O, K, turning them into a key visual
series. Each book’s unique spine texture
and book designer’s attention to detail
accentuate the beauty of book design,
which we aimed to highlight

for the audience.

[ER-ER=FTRIN2022FERARAS

F& = i f# E’rEﬂ%ru#E}%E’ﬂi
N R RPIER R PR

mIFmAy
HfRSE S

J:éﬁﬁﬁﬁﬁﬂ‘]ﬂlijii%ﬁ st B PRy 2 =il ik o
HEEEAZERERURATHREL R EHR

AR RXFEFIB)T0)TO)TK]
MERRIIEE - BE—EEHEEH

BNEF - FR MEFEEEERMY ﬂEqu{JEﬁ

REEANEK, BAGERE—FES

5 BE RNBEBH—RAEA SRR
2 T — A E R RO BN ERS

BASER PR 2R ~ BB Fan B O B FERZ 0

{ESTIA
75

= A [E]RY
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AL
Hong Wel

Born in Hunan, China in 1971, Hong Wei
serves as the Creative Director of Day Day
Up Design Consultancy. Over the past three
decades, he has explored design within the
Chinese context from the perspective of
literati, focusing on branding, typography,
calligraphy, and space, achieving
remarkable results. His works have won

more than 440 international design awards,

including the Grand Prize and Best Work
from the Japan Typography Association,
as well as accolades from Japan Graphic
Designers Association, Tokyo Type
Directors Club, Japan, New York Type
Directors Club. He has been recognised
with Gold, Silver, and Bronze at the
Design for Asia Awards in Hong Kong and
the China GDC Design Awards. He has
published several books, including

Hun Design, A Gift from Hong Wei, all of
which have been awarded the title of the
most beautiful books in China.

ARITIFEERPEMARE BEXXKE L
sTEES BV BI{EARES o = +5 2k » th A B PR IR EF 5%
2R A ANXGEIR TS FER mhE - Fig
SERTEMEERN AMEAMPNIEFRER

HBi440I8EREET KR €2 EH A Applied
TypographyZ 5 K& Best WorkiE-HZs
JAGDAHRRETDC A TDCU KR MR AR
ZI1DFAR TR E IR #f 3% U B P EGDC
ax et <E 3R ~$A3Z o IESh > i hR T CRERF)
CREAENEY)ZEEE HEFPERSE

HyE o
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Hong Wei The Colourful World
of Paper Cutting

RE Ay

Mainland China 1001mm x 700mm (a set of 2)

Cih
Alel

Ly Bhmian

M=

The Calerfol Warld of
Paper Dwkking
LESREE L ER

N o®

ARlel

| 4

The Calerfel ®Warld of
Paper Cnkking

FEAENEARAE
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TEESHH B SR LA PR PG B T 18 T 1 B 8 BT AR A F 5
24 5 I TRV o 15 U U BT AR T 5343 B W)
The Colourful World BEgs s, A ERTEEIHE A Y BS, 4hen O B
- RE—A— MBS TR E S it
of Paper Cutting SRR A 25 4038 58 B9 28 o S5 4R 12 B R 4
7 B B A RS R S s AR N T K 46
IEMER B[S AR A S8 LU 2 BT
Hki%ﬁ’jﬁiﬁﬁamn 4 48 L 100 R AL A 56
SHHENT{ERtE R TKu Shulanjo IELEE
o e BE A BE G » AN IBRUIEE] ,ﬁﬁﬁﬁaﬂﬁw
(P9 7 B B FEIE R EE SR 2
B th 2EHNLE ?$3.rﬁqruﬁﬁﬂﬁﬁm?ifﬁ
EiE =5 REEHEEMBRER.

The posters drew inspiration from the
paper-cutting artistry of Shaanxi’s “Goddess
of Paper-Cutting’, Ku Shulan. In the fantastic
paper-cutting world of Ku, all motifs -
humans, flowers, trees, the sun, the moon,
and the stars - are interconnected.

To capture this fairytale-like vision,

the posters adopted a romanticised and
imaginative tone. Extracting motifs

from Ku’s works, the designs feature
exaggerated brush-drawn facial features
that evolve into a new font spelling

“The Colourful World of Paper Cutting” and
“Ku Shulan’. Vibrant colours with bold and
playful compositions convey Ku's affection
for the folk life of northwestern China.
These posters adapt and recreate Ku's rich
inner world, permeated by the essence of
folk art and mystical mood.
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MEERE
Mayuka Nanbu

Mayuka Nanbu was born in Osaka, Japan,
and graduated from the Visual Design
Department of Kyoto City University of
Arts. She currently works at Taste Inc.,
focusing on branding while engaging in
general graphic design work. Her works
have received several accolades, including
the Grand Prize at the Conqueror Design
Contest in 2012, the Silver Prize at the
Hiiibrand Awards in 2013, and recognition
as the Asia Pacific Design Recommended
Unit of the Year. Furthermore, her works
have been selected by Tokyo Art Directors
Club, Tokyo Type Directors Club, and
featured in Japan Graphic Designers
Association in Japan.

MHBEAEE LERBAEKRKR EXNHEE

I Z2MAEHE RSt Rt BARITETaste Inc.
BB 3 mhiEsst  WEFE&st LIEe

B {Em B BT ZIEMGE 8152012 F1E R
EHREAENEE20135F Hiiibrand Awards

PR e s BRI IR AL U R B KRB F E
B (i o lEIP > M BV EmmIE A BEER R

{RAER R R FRE IR SRS B A

L

s 5 g

FEERETEN
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Mayuka Nanbu Play with Typography
Bz
Japan 1030mm x 729mm
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= @E = =L e rBp ATPlay with Typography)BER:THYEk
%E‘E“R.”h“,ﬁ R E SR AR T R A — £
Play with Typography R4 B 28

The poster for the “Play with Typography”
exhibition features its Japanese and English
titles intersecting into a key visual that
resembles the characters/ letters dancing
together happily.
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Judges Award

FRiE-REEZE
Selected by
Eva Wendel

=EER2MEZR2023
GUARDIAN ART BOOK
FAIR 2023 Posters

i
Zhu Chao
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Kitd
Zhu Chao

Zhu Chao was born in 1985 in Hubei, China
and dropped out of university. In 2014, he
founded Mint Design in Beijing, focusing

on visual communication. Zhu captures the
significance of imagery through innovative
concepts, providing brand strategy, visual
identity, spatial design, wayfinding systems,
book design, and motion graphics services
for clients in culture, art, and branding. His
works have received numerous awards,
including the Gold and Silver Cubes at the
New York Art Directors Club annual awards,
the Bronze Pencil of The One Show Design
in New York, USA, Silver and Bronze Awards
at the China GDC Design, the Bronze Award
at the Design for Asia Awards, the D&AD
Awards, UK, the iF Design Award, Germany,
and the Award 360°

KB 1985 F HEMN ML KBHRIR 2
2014 IEE B IZMint Desugmg&ﬁ“?ﬁ%
BEE LUBRSEFIN AR BIEREERERZ AX
- -ZM mEAEREHRERB - REF
S FHER-ER - HESERFB-FmERE
BN ENIESHERMEIEILHR - ERILS
1ZEFLA4IThe One ShowifiiZEiE -GDC
et IZIRIR IR - BN R B E =53R4
R -HERFTEHENEER YR -EREIFEKS
A%+ Award360°10088 %0
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Zhu Chao GUARDIAN ART BOOK FAIR
i i 2023 Posters
Mainland China 1000mm x 703mm (a set of 3)
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=IEER2NEEZRE2023
GUARDIAN ART BOOK
FAIR 2023 Posters

The image of art book exhibition is themed
on abstract forms of opened books, which
are combined with eye motifs to create a
book-shaped face as an extension of the
human body. Eyes have long held cultural
significance as symbols of thought and
consciousness. Incorporating these eye
elements provides viewers with more
imagination, reflecting the essence of the
art book exhibition. Posters from the series
can be arranged in a continuous manner
enabling the participation of viewers.

New expressions with fresh and new visual
impacts will be generated when viewers
add their own graphics or expressions

to the posters.

FRZEZWERTRUNTEISER BERTTH
B RN RE A AERER & @@ M RES
[l 10 45
IREB1ES—EFEEE T8 RNXAEICIH
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HMUBEEZNEG EHIERENEEN
B ERBNRYERZIREERILE  HHM
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Zhao Ziging AIR
shE Pyt
Mainland China 1000mm x 702mm
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Wang Ruifeng Spring Equinox
SREIPIH
Mainland China 700mm x 500mm
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Xia Chenxiao The Pepper Show
R EE Py it —
Mainland China 1001mm x 699mm (a set of 4)
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Chen Haojie DIALOGUE WITH BRONZE

R EE Py it
Mainland China 1000mm x 700mm (a set of 2)
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Wu Siguang 220
i i Symphonie Fantastique—
b CFina 220th Anniversary of Hector
Berlioz’s Birth
701mm x 500mm (a set of 4)
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Wu Shugqing What is Happiness

SREIPIH

Mainland China 998mm x 700mm (a set of 3)
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Wu Shuging In My Name
shE Pyt
Mainland China 1000mm x 700mm (a set of 3)
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Indego Design

Pl

Macao

DESICGN
EXHISITLON
2022 121-27

ZPN2-8PN. 12PN2-8PN.

OESIGN (D)
TRUR

2022122

BP9t A 2021
MACAO DES[GN

WEEK 2021

840mm x 595mm (a set of 3)

2021
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Qian Tao TORRENTE: New Youth
Digital Art Exhibition

HREE Ayt

Mainland China 364mm x 258mm (a set of 3)
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[ES5HN - F5 &%) GRS 2023

Niklaus Troxler Conference Call
It
Switzerland 1280mm x 908mm
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Enen Studio HEAD X {EmE
HEAD Graduation

Projects Exhibition
Rt

Switzerland 1284mm x 900mm

X
&
ia
)]
#
&
o
o
3
2
o
=
=4
O
=
=
c
)
o
o
wn
D
3
3
&




2023

MERBEX 2023

Enen Studio

PHNTFEEHE Promotion of Cultural Programmes

e 2023
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Enen Studio AR AR R VAR R 2023
Enfin! Endlich! Finally!

i
Switzerland 1282mm x 900mm (a set of 4)
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7205 PEEME > BEEZAMBZA 2023
Ming Yi O Lieb Solang du

Lieben Kannst
=E

Germany 838mm x 593mm

Mo, 3, Februar 2024, 19:30 Uhr
“'uil?.:;lr‘g— Rihhm- Forum
Karlsruhe

..I-‘.- .'ll
1{c-:iﬁ1ili’1'iit'unf !

Solistenexamen

Pianistin:

Yuan Ma

Mitwirkende:
Yukari Fukui

Wei Lin

Catalina Gever
Mariia Sytailo
Shichao Cheng
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KF-MEH
Piotr Garlicki

piodi ]
Poland
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The View is Different
from this Side

980mm x 680mm
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EETR AT ZRT 2023

Wang Changbin Human Conformity Series
SREIPIH
Mainland China 1002mm x 702mm (a set of 3)
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BRI GDC::tig=+4F spes

Liao Bofeng GDC Award 30 Years
shE Pyt
Mainland China 1001mm x 701mm (a set of 3)
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A 1R%ES T s 2022

Hong Wei The New Fu Lu Shou
A Pyith
Mainland China 1492mm x 1053mm (a set of 3)
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SH% - 1R 877

Gotz Gramlich

=

Germany

23.
internationales
literaturfestival

berlin

06 -16
09 2023

3 PR ST A
International Literature
Festival

1189 mm x 843mm

2023
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Studio Lametta EalL 2021
Gestort Erzahit

st
Switzerland 1278mm x 897 mm (a set of 4)
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Studio Lametta iﬁ‘a HER/_S/DE 2022

15812022
Swiss Festival of Children’s
ﬁi&r.and and Youth Choirs 2022
1278mm x 895mm

8.

Schweizer
Kinder- und
Jugendchor-
festival

Winterthur

4

d 26.—29. Mai
A 2022
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Studio Lametta T 2021
(R Bl - il EEEE) Sprungfeder

(In collaboration with: Isabelle Mauchle)

b 1279mm x 897mm (a set of 4)
Switzerland
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Va1 BE (@] 2K
Yang Jie-Fei Love Me Back

a8l

Taiwan 999mm x 699mm
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ALfE BIOHRR 2023
Hong Wei The World Through
Children’s Eyes

R EE Py it
Mainland China 1502mm x 1048mm (a set of 3)
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KAUKAU L+78BE KAUKAU =Hed
BE KAUKAU, SHANGHAI

PEIP
Mainland China 840mm x 576mm (a set of 4)
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Peng Zuo Biao Jazz in the Ruins
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2022

FE5R
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Huang Yong
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2022

Jiangnan Impression
1001mm x 701mm (a set of 3)

LR EIR

Ling Karas Zuo Biao
Mainland China

shE Ayt

PHNTFEEHE Promotion of Cultural Programmes
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Ling Karas Zuo Biao X8 2022
Help

shE Pyt
Mainland China 1000mm x 699mm
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R ER B 2022

Toshiyasu Nanbu SHAPE
B
Japan 1030mm x 728mm (a set of 4)
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B R FRtE R T 2022

Toshiyasu Nanbu Deconstructing Kaniji
Bz
Japan 1031mm x 728mm (a set of 4)
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B R 37 B AR5 U FRERRS 2022

Toshiyasu Nanbu Typography of “WORDS,
SHAPE, SIGN”

B

Japan 1030mm x 730mm (a set of 3)
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SR &% [BHE 7 5% 2022

Toshiyasu Nanbu Meaning of Meaningless

=Fi

1031mm x 728mm (a set of 4)
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FMEEAE RFHE 2023

Mayuka Nanbu Music Kanji
Aas
Japan 805mm x 558mm (a set of 3)
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FMEEAE AEFRE e EHEISR 2022

Mayuka Nanbu Large Typography Image
Bz
Japan 1030mm x 727mm (a setof 4)
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SLTEM RREN KR 2023 A EFR =fee
Tomoya Kaishi ZOKEI 2023

B
Japan 1029mm x 728mm (a set of 2)
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ak SYNRE EEF 3| 2 PP B ERBV T {E 2023

Stefan lli¢ Sisyphus’ Job
EIMED
Serbia 1002mm x 700mm (a set of 3)
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s - BAERAR 557 2158 — R 2= X {EZ Bk 2022

Szymon Szymankiewicz Conversations. A Great

‘ Journey through many Borders,

iﬂnd Languages, and Cultures .
1000mm x 698mm
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S -BEHERAR FEJ = = 2020

Szymon Szymankiewicz WE WANT JAZZ
pid|
Poland 1000mm x 697mm

X
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AT EEEK2023 EA=ETE2023 2023

POLYU DESIGN SHOW TEAM 2023 PolyU Design Show 2023
&H
Hong Kong 960mm x 450mm
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SIEEA Rk 2023

Yoshimaru Takahashi Forest
=F: —
Japan 1031mm x 726mm (a set of 2)

EE'JH—_:—:-‘.-—-J

Grow a forest Foster the future
5 simetory Bepwen Togy i B
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ZREFR - VHER x-Sk BH=[EEYEEES
Dominika Czerniak-Chojnacka 23rd Fair at the

Museum’s Yard
pd]

Poland 1000mm x 697 mm

h 4
it
]
)]
#
&
o
o
3
=4
£
=
2
O
=%
=
3
0
o
w
o
=
3
oD
4]




FR-BER Bi%=8
Leo Monnet The Last 3 Miles

5
Switzerland 1284mm x 899mm (a set of 3)
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A EEES-] =2
Zhao Qing Nanjing National
Music Festival

R EE Py it
Mainland China 1005mm x 706mm (a set of 4)
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Things | did,
a long long time ago

&#
Hong Kong

R ﬁﬁ-‘wﬁﬁiﬁfﬁﬁﬁ
2022—5

Microwave International
New Media Arts Festival

2022 —Half Half
Music Festival

693mm x 420mm (a set of 3)

2022
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IRIRIE WRERE 2022

Zhang Xuwel Bridgehead
SR E Ay ith
Mainland China 1002mm x 702mm
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BesREr - DK DIEF YERKRERE 2023

Agnieszka Ziemiszewska Feministas Futuristicas

piod| ‘ ‘
Poland 1002mm x 707mm (a set of 3)
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RfeskixF - DR IDIEF

Agnieszka Ziemiszewska

P4 ]
Poland

Intr—'

national
|
i

Biennale

ajeuualg
Jy J23sod

FREB.IER SR 2N E FE
B.l International Poster
Art Biennale in Korea

1203mm x 843mm (a set of 3)

2023
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et HiifE fEsE%k150 2023

Xie Zhizheng Rachmaninoff 150
FhE Ayt
Mainland China 1003 mm x 698mm
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HEBE EIR Z ik 2023
Yin Zhongjun Journey of Discovery

R E Ay ith —
Mainland China 1000mm x 702mm
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30th
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1R LUSE 288 2023

Yang Chengzhi HISTORY AS A MIRROR
FhE Ayt
Mainland China 1000mm x 700mm
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FHEM - BiiE BR AR E X {EEi2021 2021
Daniel Wiesmann Ludwigsburg Festival 2021

=E
Germany 1682mm x 1194mm
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FER - Riii= Sasha Waltz & Guests 2023
Daniel Wiesmann HFE=TRFLEZ

- 30th Anniversary Sasha
Germany Waltz & Guests

1682mm x 1191mm (a set of 2)

T8 0,10, Sap 2023

T
Sasha ‘Waltz & Guesis

Radialsystom, Borén
I, Aug 1,208, Sen 20

Inc
Sosha Walte & Guests
Teiry Ry

Radiatsystom,
16, Sep 2023

e < . T In G- nschsts Genemtion
Kindértdnfaampary Satha Walls £ Guadls 1 k y 1 ; Hinderlantcompany Sasha Walts & Guesis
Ty Biley : Rl o

|
1 Sep 2023
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Balmer Hahlen

i
Switzerland

FABIENNE
L‘:VY

|h_ =

'E*
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2711.20
‘ 21

-RUCHONNET 6

Fabienne Levy= B} —
Romane de Watteville{EE
Fabienne Levy —

Romane de Watteville

1283mm x 899mm

10 19.02.20
T 29

1003 WWW,
LAUSANNE FABIENNELEVY.COM

2021
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B -Ie s Foreign AgentEEf — 2021

Balmer Hahlen Live Bold

Foreign Agent —
. Live Bold
Switzerland

1288mm x 902mm
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E %

EWF -ERXEHE HERIZE 2023

Marcin Markowski Frame of poster
P4
Poland 1002mm x 699mm (a set of 3)
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PHNTFEEHE Promotion of Cultural Programmes

2021

[
E
A
s
o
]

I3 MA BT LA
=
.
.
"
-
-
L]
L
[}

il
1]
i
-
il
1

$DEC 2021 W
|

5 JAN 20

3 T

564mm x 291mm

TRk
MINMA
i

g

"5
MA NI
i

-
o
& -
-
i
MAN 7 Al MIE
L]
L]

=k
-

Es 41 mfl.:-l-_ 1.1 1 = _-.__..____. i A4 mi]:_l- m__.__\ rrt= 414 red

Epgbrepe ol KiElK TRIK T

W - :
nz_z@zwz MA mﬂz?\ I MI E}m:a ﬁ}w IN MA MIN |

Studio Nous
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2020

(x5 R) R

FTIR5H

“Paper + Stone” Series

Kan Tai Keung

&8

1000mm x 700mm (a set of 4)

Hong Kong
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LNTFR 4 Promotion of Cultural Programmes
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Wang Yuan, Tan Jiali Ignez China Tour 2023
SREI P
Mainland China 886mm x 638mm (a set of 4)
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Yang Bobo Home for Everyone
RE Ay
Mainland China 1002mm x 698mm

h 4
16
in
)]
#
&
o
(]
3
&
o
=
Q.
O
-
=
0
o
(=]
o
o]
=
3
&



=Tl A VA 334 Audio Rebel =45 H

Thiago Lacaz %51 2023

Audio Rebel 2023
B
Brazil 1190mm x 842mm (a set of 4)
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Thiago Lacaz

Ef

Brazil

Jasmin Godoy/ 2023
Frederico Heliodoro 44 &
Jasmin Godoy/

Frederico Heliodoro

1190mm x 842mm (a set of 2)
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Gold Award

BRHZE
The Beautiful
and the Useful

Buisijienpy pue [e1oJawWwWoD NFER D HES!

Sandy Eddie Tommy Associates



SBE
Sandy Choi
Sandy Eddie Tommy Associates

Sandy Choi, born in Hong Kong, graduated
from Saint Martin’s School of Art in London.
Since founding Sandy Choi Associates
(now Sandy Eddie Tommy Associates)

in 1997, he has received numerous local
and international accolades in the field

of graphic design, including awards from
D&AD, the New York Art Directors Club,
and the International Poster Biennale in
Warsaw, Poland. Before establishing his own
design consultancy, Sandy gained valuable
experience at several renowned design
companies and multinational advertising
agencies, including Steiner & Co, Euro
RSCG Ball Partnership in Hong Kong, and
J. Walter Thompson in Shanghai. In recent
years, besides serving as an adjudicator for
various international design competitions,
Sandy has also worked as a part-time
lecturer in graphic design at Hong Kong
Polytechnic University and HKU Space.

EIER (Sandy Choi)  HEREFEB E2ER
f@ZX Saint Martin’s School of ArtcH1997%
Bl %% Sandy Choi Associates (]2 & Sandy
Eddie Tommy Associates) L% {t{EF @
et EEBERTZEBEAINME Z
BERTHEHENEEHWER - EEHALY
EMESEmEEEIPNEREDERESHK
ﬁf REZIRZF -TRIIE S =ETEER

NElZASandyBEZXHBHFTLE
REEESHEBEIF - BERTEESNEE
B2 Steiner & Co~&F#ERIEuro RSCG Ball
Partnershipfz L &8JJ. Walter Thompsoneo
TER>Sandy BT ZEEMERTEEFERN
TEMEATEEIXRZERHKU Spacehy
T EEERf
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Sandy Eddie Tommy Associates BRZE 2021
The Beautiful and the Useful

&
Hong Kong 1000mm x 700mm (a set of 3)

BT WER HRRZEM: BREEES
Designer: Sandy Choi  Photographer: Ringo Tang
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= {Ea 4K % (Acumen Paper) B M5 st—

RAZR . £51= 3654 LUR MM A9 B MVent

The Beautiful Nouveaul iR HFIABB TRRIEHZ%E]

srid the: Ussfil NERES BEERER R IR RE
ENERE—AKRAIEE  —BARE 7IF0
—EEF Efta 2R TIEFR-=8FF
Bz iE=BEAFKo

Acumen Paper invited us to design a series
of three posters to promote their high
quality “Vent Nouveau” paper. We came up
with the idea of showing objects that are
“beautiful and useful”. We believe this is
the essence of all good design. Objects we
had selected were a cardboard inner tray,

a wooden spatula and a shallow dish which
represent three basic geometric forms
square, triangle and circle.
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Jiang Yan

Jiang Yan, designer, art director, curator,
and founder & creative director of
IDEAFINE. He has received multiple awards,
including a Gold and Silver Pentawards from
the UK; the New York Type Directors Club
Award; the Japan Typography Association
Jury Award; the Bronze Award at the Design
for Asia Awards in Hong Kong; and the
D&AD Award.

=ib R stE - 2155 %R EB A IDEAFINE
s A REIEHE BESZEREAIMIIE
BiEEBEPentawards B KBRS IR
R AN FREEMIEEEHAENR HEAFRR
BT ER, BEATNRETEHRETE
iR U R st ZEMIEEingiEFo
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Jiang Yan

FhE At
Mainland China

ILVZ.ERTAE)

Choice of Heart

1001mm x 703mm (a set of 4)

2022
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Choice of Heart

“The place | want to go, even wearing
simple straw sandals” — this embodies
the sentiment of not forgetting the original
intention and the determination to pursue

one’s dreams, even when facing challenges.

Choice of Heartis a documentary
chronicling the six-year journey from
script to release, despite limited means.
The imagery conveys this perseverance —
beams of light from a projector trace the
step-by-step realisation of the filmmakers’
ideals, culminating in the central square
of the Chinese character “[a] (Xiang)”,
representing the ultimate screening

on the big screen.

DERENME MEFEMHBENEENER
FoAERTRM L AEOEERBEN ME
FFEREEBZRFERER (D ZFrR)E—EP
iCBRER R hmill T —EERZ R AR EER
EBR> FERF /N RVERF o — R R B IR IR
HEME—T TEERSENIT MERF
PSR IR ST 2R AR T[E) ) F ORI G IR
xR TR &ENRI) EMREXRER L JIRESR-
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Z= 11 #Zi# - £8(Sandy Karman) »1983&F H4
23 5% RENERAIE  RERIME 20055 2 %

Sandy Karman BEE TSRS MERH B R20228

ESENENERTIFEEFREEBIEN

REIRAR -GN 2004 FEEMBHIFEAN

Total DesignT{E’: fﬁ‘-ﬁﬁifﬂaﬁllwnf’ﬁﬁi fth

FEARGREN2015FE B FmE R

Jﬁrf’ﬁun°SandyE§sﬁﬁﬁf’F:?n ’“ﬁﬂ’]-—ﬁ

== &TE1(2014~2016) fl;ZEEchirollesBH >

irrfvﬁc’ﬂ]%ﬁ%ﬁﬁﬁ ofE R B IEEHME

SBHGEER: Sandy KarmanB3RE) K(=E]
FE fEFRR SRR A o

L

Sandy Karman, born in 1983 in Indonesia,
currently resides in Jakarta. He graduated
from the Visual Communication Design
programme at Bandung Institute of
Technology in 2005. In 2022, he received
the Golden Bee award incentive diploma
at the Moscow Global Biennale of Graphic
Design. He worked at Total Design in
Amsterdam in 2004 and participated in
several international workshops. In 2015,
he presented his work at AGl Open in Sao
Paulo, Brazil. Sandy’s poster works have
been exhibited at the Graphic Design
Festival in Paris (2014, 2016) and Echirolles
Centre du Graphisme in France, as well

as prestigious museums. Solo shows
include “A Post(er): Sandy Karman Poster
Exhibition” in Jakarta and “Tribute to
Indonesian Heroes” at Plaza Indonesia.
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United Can / SE B8 T %
United Can /
Asia Packaging Industries

1000mm x 702mm (a set of 4)
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United Can / T2l 8138 T %
United Can /
Asia Packaging Industries

Incorporating optical art (Op Art) elements,
the poster blends bold lines, colours, and
still-life tin can photography to promote a
Southeast Asian can manufacturer.

e st RAATRZIZM (Op Art) TR 46585
R B GRENFYEE S —HKREa
TRERREBNEMER SR
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Hong Wei

FhE At
Mainland China

AL EEIRTE]
Red Face Red Nose

1493mm x 1045mm (a set of 2)

2021
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Jun Feng Keep Civilisation
R E Ay dth
Mainland China 1001mm x 703mm
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* XM L5 stEa RS B AN ME 2022
Day Day Up Design Consultancy Natural Coffee

R EE Py it
Mainland China 1002mm x 702mm (a set of 2)
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AIRGEF
BY-ENJOY

FhE At
Mainland China

in Moments
Film Festival

297 estival
2022

IM ﬁl‘iﬁi-‘%—;’%

BAXER — IMREFER.

So What If It’'s Windy —
In Moments Film Festival

1001mm x 702mm (a set of 2)
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Yamaji 2023

AT E
Tomoya Kaishi
=

Japan

728mm x 515mm (a set of 2)

{E#k B BB 40 Commercial and Advertising



20 -\t Hooked '8 2024

Michael Reichen Hooked
It
Switzerland 837mm x 593m
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Frank Chan

&8
Hong Kong

SE e E BT 19+
Over My Dead Body

965mm x 687 mm

2023
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Wholly Wholly Ltd Lee Kung Man Centennial
&E
Hong Kong 591mm x 419mm (a set of 3)
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Lu Jianfel

FhE At
Mainland China

R1E5EHE

No Harassment

1002mm x 699mm

HARASSMENT

2021
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Beetroot Production HHZTF
In Broad Daylight

&
Hong Kong 966mm x 687mm (a set of 4)
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Tomotari Ohishi Shirosable
B&
Japan 730mm x 517mm
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Studio Tillack Knoll and FIRBEETZE M 2023

Studio Terhedebrugge Design Spaces of the Future

EE

Germany 841mm x 596mm
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KAHE

Tomotari Ohishi

=Fi

Japan

KAE TAKECHI

ST AUTUMNIMWINTER

Tl

i /1 A5
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KAE TAKECHI

a2 AUTURNWINTER

Wi

s

S B RETm2021 K E R 5
REEL N

KAE TAKECHI 2021
AUTUMN/WINTER “Kingii”

729mm x 516mm (a set of 3)

KAE TAKECHI

SO AUTUMN WINTER

2021
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Ltd. Ltd. (Shanghai) OUTCIiRCSHFEE[E
OUTCIRCS

FhE At 1194mm x 843mm x 3,

Mainland China 2003mm x 842mm (a set of 4)
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Liu Yukun For Forgotten Memory
E P
Mainland China 1000mm x 700mm (a set of 3)
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OKASHI na DAICHI from

Farm to Spoon IiiEZE
OKASHI na DAICHI from

NIBB&E
Akio Ogawa

(#8840 Commercial and Advertising
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Wang Yi Chin

=]

Taiwan

'GMFQEI'EFEM}

KirEiHRE2022 — %
Osaka Poster Fest 2022 —
Face

1002mm x 702mm

2022
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Bright Woo The 24 Solar Terms Series
RE A
Mainland China 1000mm x 700mm (a set of 4)
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Animated Poster
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Gold Award
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Cyberpunk Experience
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Gotz Gramilich
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Gotz Gramilich
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Born 1974 in Heidelberg, Gotz Gramlich
studied at the University of Applied
Sciences Darmstadt and graduated with a
diploma in communication design. Before
founding his studio “gggrafik” in Heidelberg
in 2005, he was assistant to Niklaus Troxler
/ Studio Troxler in Willisau, Switzerland.
Besides many international and national
awards, Gramlich won the renowned Kieler
Woche poster competition in 2017. He had a
Guest-Professorship at Bauhaus University
at Weimar. Gotz Gramlich is member of the
A.G.l. — Alliance Graphique Internationale.
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B Animated Poster

2022

.'.l.'-l]ul-.lll..ll_.l_-.lll-ll.—.

il i

a AR TN

= = l_ﬂ.l.“l!...t.
Snemmuunign

bl DT 1L

e o gy g e

.l..l.l...l-l.’_l_

s e b 4 P SRy | ”

g - .-& ¥

CYBERPUNK
EXPERIENCE

ZENTRUM FUR
KARLSRUHE

GRS R
Cyberpunk Experience
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B REERTER

Cyberpunk Experience

The visual concept / poster design for
“The Cyberpunk Experience” Symposium
at ZKM Karlsruhe was inspired by Rutger

Hauers’s brilliant, improvised “Tears in rain”

monologue in Blade Runner(1982) (and
watching the mobile phone screen in the
rain while smoking on the balcony).

The interpenetration and mutual influence
of natural and digital realities, the
contradiction that need not be so, and the
hypocritical warmth of synthetic light —
can truth be artificial?

SERZATEERPOZKM Karlsruhe 3}
HNFEEE AT EMZETNERE R EBRC
HERFEABE EERutger Hauers® &
w(GRERF)(1982)hBFHNER P

HRIK ] (ME!?‘F&"‘J:E%%% ¥ TE PR 3

BB I% %) osxst RaY B2 MM ERBHAEE
5%%#[!%3%:HEHE“_E’~J$E BEAES
PRILARPREER N ER AR — HABHAIUZE

AT

AYNE?
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Silver Award

S BEENENE—OEER
RSt R—BRPuh
Exhibition of Taiwanese
Aesthetic Textbook
Designs in Macao

&R
WWAVE DESIGN
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[2] PR 5P 2 5

Judges Award

=S BENEME—SEER
B S ETE—RPuh
Exhibition of Taiwanese
Aesthetic Textbook
Designs in Macao

&IREE
WWAVE DESIGN

- n
. PR,
-

T
.

FEER-BEH 25
Selected by
Thomas Widdershoven
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& IREE
WWAVE DESIGN

WWAVE DESIGN is a brand visual design
studio from Macao. Through meticulous
exploration, insightful thinking, and
unique design perspectives, they have

garnered positive responses in the market.

Their projects have reached over a
dozen cities, including Tokyo, Kanazawa,
New York, Shanghai, Hong Kong, and
Kuala Lumpur. They have also received
numerous international awards, such as
the UK D&AD Pencil Award, the Gold and
Best of Show Awards from the New York
Graphis Awards, and the Pentawards
Annual Competition in Belgium.

WWAVE DESIGN> 2R BRI mE R 8525

FE- BB OB PR E - BZRE{ELL

ANt RE (FmEER G IER[
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FTZEHES

st

o] £E£
5 5 PE I
; FlRF R 1S S THE FRIEIR [ BE
BBENEEHIRNER - BOTFERTFE

HiERRR -2 B L5 -FA

SRR EBE LI Pentawards @8 555118
p N
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BIRs=E =BENEME—aEERK 2022
WWAVE DESIGN HEERETR— R, .
Exhibition of Taiwanese

Aesthetic Textbook Designs .

Macao )
in Macao
[=]::2 (]
*E*iq:*: 10 sec., 15 sec., 10 sec. (a set of 3)
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= BENEME-—SEER

A S sTE— R
Exhibition of Taiwanese
Aesthetic Textbook
Designs in Macao

The “Taiwanese Aesthetic Textbook
Designs” exhibition in Macao showcases
newly designed textbooks by various
designers, expanding the boundaries of
the field. The posters use the books as key
visual, applying perspectives, overlaps and
colour blocks to create optical illusions.
These posters highlight the possibilities

in textbook design and the diverse styles
featured in the exhibition.

}__m% oERTRITREMNEELRBHR:

RE{Fm)

B B 2 s 5 AT BT e st RYRT B ER
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. EMTE o R T ER M EEN SRR
Huang Yuzhi 8112 &E o

Huang Yuzhi, born in Guangzhou,

graduated with a bachelor’s degree from the
Guangzhou Academy of Fine Arts in 2019.
He is a senior graphic designer focusing

on brand visual creativity.
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HF A 2023
Huang Yuzhi Sadness and Happiness
are Impermanent
FE A
Mainland China 16 sec.
DB
DREE

[
IMPERMANENT 13
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Sadness and Happiness
are Impermanent

Contemporary people live in a high-speed,
information-saturated society, where
sadness and happiness rapidly alternate.
This work combines the common “: )” (smile)
and “: (” (sad) emojis with the Chinese
characters “=”(happiness) and
“35”(sadness) using dynamic transitions

to instantly cycle between the two
emotional states. The piece expresses the
impermanent nature of human emotions,
reflecting the current reality of modern life.

BERAABE TN —RBESRES -FHE
VERNHtEEP AMHNBESEHBEEE
ARZEREIB - FHRIKERH Kt
AKEB-FIEmaBHAEE RN IME]
r?ff%jmﬁﬁfﬁﬁﬁ(emnjljiﬁirﬂj*ri\J
EFHMES P BEEENREE - BIE1 8138
BT BIRFE UIMREIRE
mE 1 E— AEERNEERK
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Judges Award

MARBRE RS
Selected by
Tin Nguyen & Edward Cutting

Neubad Jacob Hanes

3L
=E ]

Neubad Jacob Hanes

19}50d pajew|uy e
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WePlayDesign

WePlayDesign is a Swiss creative design
studio focusing on art direction founded by
Sophie Rubin and Cédric Rossel. Through
visual and auditory worlds, the studio
develops vibrant, emotional, and narrative-
driven brand images. WePlayDesign stands
out with its unique and unconventional
approach, inspired by play as a driving
force for experimentation and expression.
WePlayDesign has been widely showcased
and awarded worldwide.

WePlayDesignE— RN LT HEIE5%E

E=Z>HZ=IE- B E (Sophie Rubin) f1EE

B . ZEE W (Cédric Rossel) B3I FHFR

EMfEE 2 IFEEBREREHR TS

FEama/] B R B REUSEAZ OB mE

fiZ R - WePlayDesignBVi&ats Z lR £ 1S HIEEHE
BYBIET 7 > AT S 4% RN 3G » M nd ELAR 4B 34 1t
fFIFEE BBV HEEI )1 WePlayDesign
B EmEE R LE=RE NS SRR
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WePlayDesign Neubad Jacob Hannes&E44®
Neubad Jacob Hannes

Switzerland 10 sec.
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Neubad Jacob Hannes

e
=E 3

Neubad Jacob Hannes

Poster for Jacob Hannes’ band live at
Neubad Klub. The band'’s live performance
features a mix of sounds and rhythms,
coming from the need to explore and

build bridges between their many

musical influences.

IS A4E Jacob HannesTENeubadZ X 25

BTN EREMRFNBH -EHRSBRERE

REMRRESZENHZRES 1B R EZRY
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Judges Award

REES
Visual Noise

ZEBA
Jonathan Mak
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ZEH
Jonathan Mak

Jonathan Mak is a graphic designer

from Hong Kong, with projects ranging
across branding, publication design, and
multimedia art. The ongoing series “Sound
Type” combines his interests in sound,
motion, and typography. By day, he designs
motion-controlled video games at the
technology startup Nex. His works have
received recognition at the D&AD Awards,
UK; the Cannes Lions Awards; and the New
York Type Directors Club Awards, etc.

ZRi B BT E =TT {Fon i EmhE &
Eﬂﬁﬂﬁ%ﬂﬁﬁaﬁmﬁiﬁﬂﬁmﬁi&ﬁ@ rSUund
Typel RYIAZE = @J%WFC%EI’JEE{%QE Al
TR FE A5 Nex B BIiF S
BEEERFTHEE MRS EIR- iJ\.ﬂiE%Uﬁi&
B FRE IR SRR EE PRIZIA
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Jonathan Mak Visual Noise

= =
Hong Kong 28 sec., 32 sec., 20 sec., 24 sec. (a set of 4)
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REET
Visual Noise

Visual noise surrounds us, from digital
billboards to online advertisements,

and moving images constantly fight for
our attention and overwhelm our senses.
In this connection, the poster series uses
sound waves to create “visual noise” the
audience can both see and hear. The audio
frequencies are designed to generate
motion that echoes the meaning of the
Chinese typography for “i2&” (Restless),
““F (Infinite), “B " (Gaze) and

“#=1” (Noise). The posters are an extreme
reflection of the sensory overload in
modern society. As a graphic designer,
how do we see our role in this endless
battle for eyeballs?
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Bergerberg Julian Sartorius 52 ET | ET& %4{Em: 2022
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i JULIAN SARTORIUS +ET | ET:
Switzerland RLLRLRLLRRLRLRLRLLRLRLR
[5]%%=[s] 14 sec.
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Bergerberg sfie 7 AR 2023
Les Yeux Sans Visage

o

Switzerland 15 sec.
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Todot Design (Macao) HINGE-BOOK
DESIGN EXHIBITION

Macao 16 sec. (a set of 4)
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Momotone Momotone & 1CEAREIPR E &
Momotone Taipei

PoD-
s op-up Store
Hong Kong 20 sec. (a set of 3)
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Jun Design

Fr[EE Py ith
Mainland China

BHE | REN\E o
BT BEATBOX AT £
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00 Maalal

THE 1O"
GUANGA
BEATBOX

BATTLE

2025/07/22

FEREMNES S0 AEREHA—B3-B23 | RERE
Godam Live House, 3-B25 Ground Floor, Parketir Stregt
Area & Yao-Bu Ancient Tﬁwn L.qui'mu, Euang;m;gm

=l ) i R T e L e T
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GUANGXI BEATBOX
BATTLE 2023

7 sec., 7 sec., 20 sec. (a set of 3)
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Studio fnt ~NHEGETEN 2022

(FESEWIE) Public Design Festival 2022
(Jaemin Lee and Ajeong Kim)

RE 30 sec.
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ZZ{E0E B2 R /2901 R TR 2021
Jun Choi WORKSHOP SERIES ON

“SCIENCE, MEDIA AND ART”
rEPHy

Mainland China 4 sec.
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BN NACAAIFKE &/ 12510 2022

Ma Xudong E I pE
NACAA “Future Life” Design

HEP Forum Series Posters
Mainland China

ORE0 38 sec.
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Jiang Yan
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Mainland China
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Choice of Heart_Animated

20 sec.
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Zhu Chao ENRE SR

chE@ P GUARDIAN ART BOOK
Mainland China FAIR 2023 Dynamic Poster
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TNOP Design
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Studio Tillack Knéll S0
Das Signal

=E
Germany 16 sec.

Ann-Kathrin Miiller und Judith Engel
Buchpréasentation und Screening

Dus Sigesl
Panrh, R Sleilen mil Feibed] & Saikee
Eddition 300

Felografan: Ann-Kathrin Miia

Tant: Jadah Enga

Gaataltung: Studss Tilack Knoll
(Borsatrung: Kabe Vanovitch

Edition Taubs, Wncken' Minch #2022

Die Siohl ist seil Tegen diffus.
Falm, 357 M, Edition &

Eine Kismialaom v AT EBgel,
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Baodpnad wead Musdic: Pasll Abbrschi

Ui sabrung: Sabe Vanowiboh

28.04.2022, 19 Uhr
29.04.2022, 17-20Uhr
30.04.2022, 14-17 Uhr
01.05.2022, 14-17 Uhr
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Studio Nous FEHIE T A B2 R 45 4 2 Py 2022
EE+ BRI E2022—
Then, Now, Meta

T oo ITC MA Fashion Show 22 —
“Then, Now, Meta”

SRS

EI 50 sec. (a set of 2)

Polyld MA Fashion & Textile Desipn Graduste Show 2022 Polyll MA Fashion & Textle Design Graduate Show 2022
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Studio Nous ot | s251EM 2023
Materials / Designers

&
Hong Kong 14 sec.

ve10, PfF, Jockey Club Innovation Tower, Polyl BEETLARGPRESERMAETFESVAORNRE 15/05/2025-29/05/20258, 10:530-18:00

(UIATERIALS

) #34 ax o1 BM

MEFERELAL

@ PolyU Design "”"ﬂim--

DESIGIUERS

HK Reclaimed Wood™2HE® [ Yeqst®™® | \Washl Tape™8®E [ Ppaper®® | OLED Screen™™® [ Fancy Paper™ [ Acryllc®=A
Ada Chan™®® [ Cindy Chan™¥% [ Elaine Chan™®® [ Hel Shing Chan™®® [ Jonathan Mak®® [ Sara Ug=H® [ Emily Tang®"#
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Beyond Animals

RURE:

Studio Mary
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20 sec. each (a set of 2)
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Zhang Zhiyong Mr. Gridnik: Wim Crouwel
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Mainland China
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Zhang Zhiyong

FRE At
Mainland China
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Speaker:
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Interlocutor:
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Johnson
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The Quantum World View,
Quantum Leadership, and
Chinese Art
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SHEF -HRE RBRERTHEED 2023
Marcin Wysocki As Long as You Never
Know Yourself

piod|

Poland 15 sec.

, kurator
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&IREE RPIEEETAEE2023 2023
WWAVE DESIGN Macao Design Award 2023

Macao 22 sec.

MDA2023
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MACAUDESIGNAWARD
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1.6—15.9
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Ivanova Vladislava Multiverse Shifting

tHAE

Russia 14 sec.
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Multiverse
Hong Kong International Poster Triennial 2024
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Eric Chan is an accomplished graphic designer and
corporate identity consultant with over 30 years of
experience. Eric graduated from The Hong Kong
Polytechnic University and The First Institute of Art &
Design, and began his career at Grapho Studio, Leo Burnett,
and Bates Hong Kong. In 1991, he founded Eric Chan
Design Co. Ltd., a consultancy specialising in corporate
and brand identity, visual identity, company brochures, and
packaging. Eric has served as a committee member (2002-
2008) and Vice Chairman (2008-2014) of The Hong Kong
Designers Association, and is a full and fellow member

of The Hong Kong Designers Association, an awarded
member of The UK D&AD, and an overseas full member of
The Japan Typography Association.

Association and full member of the US Type Directors
Club. He has won over 380 international and Hong Kong
awards, including the UK D&AD Yellow Pencil Nomination,
the Gold Pencil of The One Show Design in New York, USA,
and Japan Typography Association Annual Awards Best

of the Best, HKDA Awards Gold Award, and Hong Kong
International Poster Triennial Gold Award. He is actively
involved in Hong Kong’s design industry and is committed
to nurturing the next generation of designers.



i T M = i AE1931-2019
Eric Chan Tribute to

Mitsuo Katsui 1931-2019
T4

Hong Kong 996mm x 698mm
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If: Fizsh
Eric Chan

e
Hong Kong

2nd INTERMNATIONAL OSAKA POSTER FEST 2022

E 20205 EFL
The Face Since 2020

1093mm x 790mm

2020-2024
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PRiEBA B—EE R AR EHRET 2021 2021

Eric Chan 1st International Osaka
Poster Fest 2021

HH

Hong Kong 1000mm x 700mm

1st INTERNATIONAL OSAKA POSTER FEST 2021

2.8
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PRER COIEGHERTRAE 2012
Eric Chan CO-110th Anniversary

A

Hong Kong 1000mm x 700mm
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PREER FoENAE R ERT 2007

Eric Chan Sing for Gough Series
'8
Hong Kong 1000mm x 700mm (a set of 2)
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Eric Chan

&
Hong Kong

A

HREER —EAE R SR=ERE2004
Visual Dynamic — Hong Kong
International Poster Triennial 2004

1000mm x 700mm

B EXCHEMERS
Collection of the Hong Kong Heritage Museum

International Poster Trisannial

2004
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Nakajo Masayoshi
1933-2021
850mm x 595mm
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PRER EBR TN RIREKER 5T K#E2018 2018

Eric Chan BER{SiRE s

HKDA Global Design Awards 2018

&8 Winners Seminar in Seoul
Hong Kong
1000mm x 700mm
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Huang Hai is a graphic designer and renowned poster
designer from China. Prominent media such as Southern
Weekly, Sanlian LifeWeek, and People’s Daily have
conducted personal interviews with him. With nearly ten
years of experience in the field, he has collaborated with
numerous famous Chinese film directors including Wong
Kar-wali, Jia Zhangke, Jiang Wen, Zhang Yimou, Chen
Kaige, and Ann Hui. He has also received invitations from
overseas for designing posters for world classic films such
as Star Wars, The Seventh Seal, My Neighbour Totoro,
Spirited Away, Chaos and Cinema Paradiso. The poster he
designed for the art film Angels Wear White was awarded
the Best Poster of 2018 by the Toronto International Film
Festival. In 2018, the British film magazine Little White Lies
selected the top 20 film posters worldwide, and his posters
for the film Shoplifters and the classic animation

My Neighbour Totoro both made it into the top ten, earning
him described as “The rising Chinese design” by foreign
media. He has been interviewed by renowned Japanese
media such as Asahi Shimbun and Mainichi Shimbun.

In 2020, the posters he designed for the Oscar-winning
films Parasite and Shoplifters were officially collected by
the Academy Museum of Motion Pictures, making him the
first Chinese designer to be included in their collection.
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Huang Hai

FhEE A it
Mainland China

e B

STUDIO GHIBL

TOTORO

ol il 0% AT PN
(A% 2 R )
Wrey

B2 (RESE) PEIRREER
My Neighbour Totoro
Chinese Poster

inEl|

998mm x 703mm

2018
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Huang Hai MONSTER Poster
FRE Pyt
Mainland China 998mm x 703mm
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= (EBkKE) 22 =55k 2020

Huang Hai Star Wars Collection Poster

FPE At
Mainland China 998mm x 703mm
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Huang Hai Dark City Gallery3& 7 (&L) f<C S /83k
2022 London, UK Handmade Poster

*Eﬁm = -

ruhiisy T Published by the Dark City Gallery

Ran Collection Poster

998mm x 703mm
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JEFFaHr - ;£ (Felix Pfaffli) HE 19860
fthEStudio FeixenBYRIYE A oFelix:EEFEFmE
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Felix Pfaffli was born in 1986. He is the
founder of Studio Feixen. Felix Pfaffli is the
youngest member in Alliance Graphique
Internationale (AGI)’s history and has
conducted lectures, organised exhibitions,
and received awards worldwide. Since
2011, he has been teaching poster design,
generative design, and event design at
Fachklasse Grafik in Luzern, Switzerland.
Throughout his career, he has been
involved in various design fields such as
graphic design, typography, animation,
furniture design, and interior design.

His clients include companies like Apple,
Google, Samsung, Nike, as well as local
cultural institutions.



JEFISEHT - EZFHF Sitidpol + 1B 2023

Felix Pfaffli 15 Years Sudpol
Bt
Switzerland 1281mm x 894mm

11.11.23

s19150d ,sabpnp i HiME



2015

Salzhaus X1

Salzhaus

JEFISEHT - AT
Felix Pfaffli

1284mm x 894mm

Bt
Switzerland

B Judges’ Posters




2022

JEFISEHT - AT
Felix Pfaffli

Future Islands

1284mm x 895mm

Bt
Switzerland
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JEF 'Y - 7 EZFHBF There Must Be Some Kind of 2013

Felix Pfaffli Way out of Here ;&

There Must Be Some Kind of
Bt
Suriteniiing Way out of Here

1283mm x 894mm
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Felix Pfaffli Weltformat 2022
Bt
Switzerland 1282mm x 908mm
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JEFIeHT - EFHF SR HTAEEN 2022

Felix Pfaffli Haettenschweiler
;o
Switzerland 1283mm x 908mm

Museum fur
Gestaltung

_Ziirich__
. Toni-Areal

Haettenschweller
von A bis Z
Schriftgestalter,
Grafiker und Kunstler
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JEFI e - & B F HAEELE:EBE 2015

Felix Pfaffli Japan Schweiz
Bt
Switzerland 1279mm x 896mm
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Shinnoske Sugisaki’s design concept
revolves around the construction of
iInformation and the creation of impressions,
with the goal of achieving clearer and more
effective communication. His consistent
design philosophy encompasses a wide
range of fields, from cultural events to
corporate branding, information design,
and spatial planning. He has exhibited and
lectured in many places across the globe,
actively presenting his explorations and
research findings. Throughout his career,
Sugisaki has received several prestigious
design awards, including the Distinctive
Merit Award from the Art Directors Club,
New York; Typography Excellence from
the Type Directors Club, New York; Silver
and Bronze medals from the HKDA Design
Awards; the Taiwan International Graphic
Design Award; Best Work awards from

the Japan Typography Association; and
accolades from Good Design and Red Dot
Design. His works have been featured in
the Toyama International Poster Triennial,
Trnava Poster Triennial, Brno International
Poster Biennial, Warsaw International
Poster Biennial, Lahti Poster Biennial, etc.
His works were widely collected by public
institutions such as the Museum fur Kunst
und Gewerbe in Hamburg and the Hong
Kong Heritage Museum. His publications
include Afama to Karada de Wakaru Design
(Design Understood with Brain and Body) in
Traditional Chinese, Simplified Chinese and
Japanese versions. Sugisaki is a member of
AGI (Alliance Graphique Internationale), a
professor at the Osaka University of Arts, and
the Creative Director of Shinnoske Design.



FZIgEZ Bl Stay Hungry, Stay Foolish. 2024
Shinnoske Sugisaki

B
Japan 1028mm x 730mm (a set of 2)

|
";3- OLISH.

- | R\\‘;
DOLISH.
STAY
l -J L LP::.
— iRt EE AR SR EtaminE HEFREEE RS
DAS Designers Association Japan Typography Association
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PZIaHEZB) AIREMAP2TEBEs18 2018

Shinnoske Sugisaki Experimental Programme
for Students
Hzs Osaka University of Arts
Japan
1031mm x 728mm (a set of 2)

AMBIENT TYPOGRAPHY
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Shinnoske Sugisaki Experimental Programme
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A LI=Wd: Y You Are Here 2009

Shinnoske Sugisaki Rabddd = ER
ddd gallery
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Japan 1031mm x 729mm (a set of 2)
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R - A {EW (Eva Wendel) E2EEMRM=

AE]Neue Gestaltungﬂ’]ﬁE%&ﬂﬁﬁﬂ%
4RES - B19955F it EAPit Stenkhoffi[EEliL
EEIRAEE st TIE=ZNeue Gestaltung’ S1£E
(EHBESUHBRIEHB AR ZERNESE
me H{EmE RN ERBERFEHNRERE S &=
st B R 50 Al > L 15 2 (B B A Fl B PR AV 3
IHoNeue GestaltungE ¥ 27155 R
s EEFRMBIFEIERE B > FRF 25 X16H
ExIEH I EB AR AR -FRMMN
BRIERFHNARRSE EHREZ P REST
Rz {=%8°Evalf T 7ENeue GestaltungfIL{EZ
Shs WIRTERMEMN K2EH - BFIEA —ER
Mg RERRREEEEWNEEHER
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Although we live in a digital
communication world today, posters
have a voice and reach a wide variety

of recipients at the same time. And
It almost looks as if they are more
popular today than ever before.
Posters are being rediscovered,
becoming collectors’ items and
coveted trophies.

For designers, the poster is a
challenge and demands a reduction
to the essential. At the same time, the
poster provides a forum for a wide
variety of craft and digital techniques.
And although the poster has been
around for so long, the medium is far
from maxed out. We look forward to
seeing your posters that move us!




Eva Wendel is the Managing Director and
Creative Director of Neue Gestaltung, an
independent design company based in
Berlin, Germany. Since 1995, she has been
collaborating with her partner Pit Stenkhoff
to establish the multidisciplinary design
studio Neue Gestaltung, with the goal of
treating analog and digital media equally

at a high level of quality. Their works have
been recognised for their passionate

use of typography and clear, distinctive
visual language. Neue Gestaltung has won
numerous national and international awards.
The studio focuses on art direction, editorial
design, corporate identity, and innovative
digital applications, while also engaging

in cultural and commercial projects. They
employ form, colour, type, and code to
create unique visual narratives, emphasising
and enhancing the credibility and values of
their clients. In addition to her work at Neue
Gestaltung, Eva Wendel also teaches at
Berlin University of the Arts and organises
workshops with young people. Eva Wendel
is a member of Art Directors Club (ADC)
Germany, and has served on various jury
committees for many years.



Neue Gestaltung EREEE 2023

(BFRE RER R B EEXEII) Theater Magdeburg - Poster
(Est. by Eva Wendel and Pit Stenkhof)

e

Germany 841mm x 593mm

Schauspiel ab 4.5.24 | ab"i’.lﬂ.'ﬁ
Die Svenja Viola Theater Schauspiel Theater
Zukiinftige  Bungarten  Magdeburg Phadra Jean Racine Magdeburg

(FRIRRVAB—ED) 53 (BEn)sH
The Future One by Svenja Viola Bungarten Phaedra by Jean Racine
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Neue Gestaltung EREEEIPR

(BfAE: miﬁﬁﬂzﬁﬁ B EEXEIL) Theater Magdeburg
(Est. by Eva Wendel and Pit Stenkhof)

=&

Germany 841mm x 593mm

Ein Liebes- ab 16.9.22 - Oper
Nessun diskurs fiir Theater Alice im Gerald
Dorma  zwei Roboter Magdeburg 8 YWundcrland Barry
(STREANE)SH 2023 (BRATIEWR)SH
None Shall Sleep Alice in Wonderiand by Gerald Barry
(Lewis Carroll)

ab 6.5.23
Theater
Magdeburg

2022
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Neue Gestaltung I EEZEZTE

(BFRE- R EEEEE IhEEXEII) Mainz State Theater
(Est. by Eva Wendel and Pit Stenkhof) Premiere Posters
EE

Germany 1189mm x 841mm

8B - 35 L EEES (BIl1REC) 2021 ¥R -BRIFEH(EXSHEE) 2019
The Taming of the Shrew by William Shakespeare Tales of Hoffmann by Jacques Offenbach

sla1sod sabpnp i FiEdE



Neue Gestaltung R I EFZIEIFR 2019

(HRE- REE R IS EXEiD) Mainz State Theater
(Est. by Eva Wendel and Pit Stenkhof) Premiere Posters
EE

Germany 1189mm x 841mm

55 - FR AR (AAER) REM - B8R (FE- FEIEE)
Storm Warning by Georges Aperghis Katja Kabanova by Leo$ Janacek

s19)1s0d sabpnp #H Fieh



Neue Gestaltung BHE&EN=FE 2022

(BFRE e Rk e EXEII) Art Triennale Bergen Assembly
(Est. by Eva Wendel and Pit Stenkhof)

e

Germany 841mm x 594mm

Permanenten og Kafé
Mat & Prat

abpnp 3 Eiek

$191S0d S



Neue Gestaltung BHE&EN=FE 2022

(BFRE e Rk e EXEII) Art Triennale Bergen Assembly
(Est. by Eva Wendel and Pit Stenkhof)

e

Germany 841mm x 594mm

Bryggens Museum Ostre Skostredet 8,
Northing og @str

The Moped Rider The Fortune Teller

abpnp 3 Eiek

$191S0d S



Neue Gestaltung I FEREE R SR AT 2022

(BFRE - REE AR BB EXEIID) Poster series for Theater Erlangen
(Est. by Eva Wendel and Pit Stenkhof)

e

Germany 840mm x 594mm

.....

M el n \:%Og@mm/ﬁ'ﬁs VOI kael N d
Vater und for Future
seine Rl
Schatten

AB :
30.04.22 ..... 156.01.22"......

BT - isi (R RAMthak+) aiE - BENAnEtERFHR - 8 bEFR (AR2E)
My Father and His Shadows by Martin Heckmanns Volksfeind for Future based on Henrik Ibsen
by Lothar Kittstein
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Neue Gestaltung

(HFRE- RSBk 2B XEIL)

IHMIRE P BR AR

(Est. by Eva Wendel and Pit Stenkhof)

=
Germany

840mm x 594mm

Poster series for Theater Erlangen

DerBau 7 = Wasihr . ™

NACH EINEFR ERZAHLUNG 22
\VON FRANZ KAFKA

g

/

N

AR E R - RXFIBECHR)

The Burrow by Franz Kafka

1
31.10.20@
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das theater erlangen : 4 0 9 : I das theater erlangen

2020 R - HEHEE(E+"®)

Twelfth Night by William Shakespeare

2021
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Neue Gestaltung

(BFRE e Rk e EXEII)
(Est. by Eva Wendel and Pit Stenkhof)

e
Germany

WANSIT TRANSIT TRANSI
:\& \ISIT TRANSIT TRANSI
8, °IT TRANSIT TRANSI
L4 TRANSIT TRANSI
:—-;_"Y,"RANSIT TRANSI
%SIT TRANSI

X USIT TRANSI

TRANSI
:k\,\} 0 S

51T TRAN: W Z TRANSI
SIT TRANSI'@,‘:I,{ ¢ RANS|
51T TRANSIT & f;; M’ Y »\NSI
5IT TRANSIT THe< “‘f‘ SO
SIT TRANSIT TRANST-n 53 3
ON ANNA SEGHERS VON AN
STAATSTHEATER MAINZ ®

=4 - EREAr (A1R)
Transit by Anna Seghers

2020 (RR-PRHEIVEE (RFHER)

AR = FB AL = 3 24 R P
Mainz State Theater
Premiere Posters

1189mm x 841mm

2022
The Rake’s Progress by Igor Stravinsky
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KN1T & 5tEN BT TIFEFIEAKREBEN
KoK 7I11T1E2004F 8l iLpill & pillowENHEE
st L{E= > FHLEEEEILLEPXES200ZEZs
ih B B PRI TE @5 Cannes Lions-Webbyk
The One Show-HABILEIBEHEEE AR EE
RRE P RSB SRERE o AN EH BiE:
% -DiorvBEIJIFEtE -FAESEMEHSBC»
AERM+ R TERER  RAOTHEMNER
HEEERE2WE -BHIMoMAIRKETIH

BB M+ Digital Art Fair kS EBEMEEREH




Henry Chu is a designer, studio owner,

and digital artist. Henry Chu founded the
Hong Kong based digital design studio

pill & pillow in 2004. Henry Chu has led
this independent team to win over 200
local and international awards, including
Cannes Lions, Webby, and The One Show.
From websites to interactive installations,
he designs various digital experiences

for clients across different fields. Recent
projects include Audemars Piguet, Dior,
Henderson Land Development, Nan Fung
Group, HSBC, Hong Kong Philharmonic,
and M+. In addition to commercial projects,
Henry Chu’s art pieces have been exhibited
at Art Basel, the Museum of Modern Art
(MoMA) in New York, M+, the Digital Art Fair,
and the Hong Kong Museum of Art.
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K17 {e1ett 57 2022

Henry Chu Flower world
i YN E )
Hong Kong Private Collection
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Y YL HRTT 2023
Henry Chu I'm Almost Done

o
Hong Kong

|

—
|

< —

s19)50d sebpnp # FieH



KD1T RE—zl 2023
Henry Chu Last Minute

o
Hong Kong
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K17 TCF R E W ST
Henry Chu Metaverse symphony,
movement 1

g2
Hong Kong
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k7717 TTF A ER S 2023

Henry Chu Metaverse symphony,
movement 2
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KT TTFHXEM T3 2023
Henry Chu Metaverse symphony,
movement 3

g2
Hong Kong
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K117 AINEBEZBER& 2022
Henry Chu Portrait Play

g2
Hong Kong
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K17 SURIV 2022
Henry Chu

&8
Hong Kong
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KT IR 2024
Henry Chu Under Cypress

&HE
Hong Kong
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FEEH - REH B (Thomas Widdershoven)
=BG AEENTEZSTTEEThoniky
SR AME SRR -BBAVPROERE
~E P EETRE AR R EED T H RS A
FREH - C-HERHREENEZWE LS8
REMEYVENFTENM+BYEZFH 2 HE
BEIERANGAEL R AEH AKRINALA
EEREBEHFENA BT RMSAREFRE
ofthiB GBI RBEEETFE HBMZE
MRt RL o R T EThonikiE1TR s &
EHAEEEE

+

RN RS

fo] 53 e 5T 22 P BY Bl 5 4B BE Al

A fa1 53 BY ML 32 {0 & U= i BB

(Van Abbemuseum) 2| 7 HER R E 1
et EE o



Thomas Widdershoven is co-founder

and creative director of Thonik,

a multidisciplinary design studio in
Amsterdam. Through strong visual
identities, for example, for broadcast
corporation VPRO, the Holland Festival in
Amsterdam, Museum and Depot Boijmans
Van Beuningen in Rotterdam, the Power
Station of Art in Shanghai, and

M+ Museum for Visual Culture in Hong Kong,
Thonik manages to connect important
institutions in the public domain with a
new, younger and more diverse audience.
Thomas believes often the moving image
serves as the starting point for graphic,
digital and spatial design. Aside from his
work at Thonik, Thomas was the creative
director and chair of the Design Academy
Eindhoven. He curated four exhibitions at
Van Abbemuseum Eindhoven on the
current state of design.
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Thomas Widdershoven Dutch Design Week
ol
The Netherlands 1000mm x 700mm (a set of 2)

the greater ' | the greater
number number

16-24 October 16-24 October
Eindhoven Eindhoven

20th anniversary 20th anniversary

daw.nl ddw.nl
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Thomas Widdershoven Holland Festival
Foii|
The Netherlands 1000mm x 700mm

internationaal
podiumkunsten

amsterdam
juni 2019

s19150d ,sabpnp i HiME
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Thomas Widdershoven Flamenco Biennale
for il
The Netherlands 1000mm x 700mm

flamenco
pliennale

O7.11—
28.11.21

flamencobiennale.nl

2021
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Boijmans Bauhaus
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Thomas Widdershoven Boijmans Change
fer e
The Netherlands 8 sec.

museum van

boijmans beuningen
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RS REH &

Thomas Widdershoven

{57 8
The Netherlands

GRAPHIC
DESIGN
FESTIVAL

LUZERN
8.—16.
10.22

3
If

i L AR T E R ot D
Weltformat

18 sec.

2022
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R REH &

Thomas Widdershoven

fer o
The Netherlands

AMSTERDAM,
STAD VAN BIER
EN BROUWERS

AMSTERDAMMUSEUM NL/BIER
KALVERSTRAAT 32, AMSTERDAM

el e iy 4 > R

Amsterdam, bier

19 sec.

10 JULI T/M
| NOVEMBER

IN HET
AMSTERDAM
MUSEUM

2020

s19150d Ssabpnp B
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Thomas Widdershoven We/Me
51
The Netherlands 3 sec.
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Thomas Widdershoven Flow
for il
The Netherlands 16 sec.

F!

HE/PERIOD

2022 OCT-LOFT BIETT ™ s s o008

OCT-LOFT CREATIVE FESTIVAL 2022  Leh B P T
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R REH &

Thomas Widdershoven

fer o
The Netherlands

FHEERBENESE
Foundation Cartier

12 sec.

< It I

n Cartier

A K4

| i Power
== X{LZAR Station
9IE of Art

FondationCartéer
pour l'art contemporain

2018
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ftX(Tin Nguyen)fl Z21E - r4% (Edward
Cutting) @R MBRMRMEI SR MESZR > HAl
B iR&I Tin&EdBIE T m Bk £ = B
RBEUIEMEZMNAEZ2 - YIBEMNNGE- AEM
JEABZEN R ZEPINREZREH AR
BV 4F 35 LA Bz 841\ By 48 $E B 17 P BB B > Al 55 4@
LEEWEE@EE » L T R AR5 1 57 o fth 9
HER A HRIEMES ENEMN R I
ﬁll%ﬁ:FnNEw INCHYR &> B2 HFERFEN
EFEANECtENA SR S2H MR
{Em B EALE R IEFIH O Pioneer Works»
ArPRNEFEYE - ERERFENEER
FETSYIEE ~ m BV B EE 5 O S 215 1R BY
Spacel0E=EfEH o




Tin Nguyen & Edward Cutting are Australian
artists and creative technologists based

in New York. Tin & Ed create playful
installations and experiences that illuminate
the borderless dimension between art and
science, the physical and the digital, the
human and the more than human. Their
work is driven by a deep curiosity for

the natural world and the intricate ways

we are connected to it. They use art to
envision the world through this lens of
interconnectedness. They are alumni of
NEW INC, the art and technology incubator
run by the New Museum. They were part of
the interactive experiences cohort in year 6
and creative science cohort in year 7.

Their work has been shown at The
Rockefeller Center and Pioneer Works

in New York, The Getty Museum in LA,

The Smithsonian in Washington DC,

The Barbican Centre in London and
Space10 Gallery in Copenhagen.
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Tin Nguyen & Edward Cutting

N/ EE
Australia/The United State

Zm ] Bh— Sl TE
Roland Tings—
Tomita’s Basement

4 mins. 28 sec.

v

2013

[

A

L N\ \ | / / g
N T L4
A ‘\1~~~ N\ \x \\ f f x/’ /’/ 7
i Y | | A (A A o
\\ \\“\ i : A \ / ;-’ / 2 I
\\“m\ RN A ,,-’/
] ] 1
“‘MHH e 1 7 < r___,_,f""
T ®
l-“h""“--.._,__“_“_ _..___.__,_.--"""I...-.
o o
. e
'___.l--"""fr r.“'-«.____
ozt il I ——
_-ﬂ"ff HH"‘--..
-~ 5 I <) ~
,ﬂ,f [ N o)
L N e
’//"J ‘ e H‘x e
P4 N — .. | S—= N
s 7] WY R
L& i \
P I <
TEREREGREEETRP ERMHEHE KR

RTYTFHPNSEIE GRFUFTEDN
NeEs RS I SR MR R AN A SRRV IEE)

'

In this graphic music video, we simulated all
the different motions in the universe using
ping pong balls: subatomic particles, the
rotation of planets, swarm theory, weather
systems, and human movement.
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TR ABEEE - |15 §E8 — A E{R (FBER) 2020

Tin Nguyen & Edward Cutting Bell Towers — Want You
(Need You)

b PE e

Australia/The United State 3 mins. 1 sec.

FELLS

— L FUHEFHNIREZ HEZERSF
AR e M ETEIER (Fo

A journey through a fungal universe, working
with a choreographer, animated using motion
capture technology.
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BRI

Thematic: Multiverse

XAGiESHE B

Promotion of

Cultural Programmes

GES
Commercial and
Advertising

BhREEH
Animated Poster

SFHERHE (%)
Entries (set)

1161

1573

222

233

SEERUE (8

Entries (piece)

1657

2500

425

345

AS{ER#E (B8

Selected Entries (set)

34

72

22

27

AE{EREE (F8)

Selected Entries (piece)

62

166

54

38



i somee e 2

Country / Region Depsigners ! Selected Designers / Selected Entries (set)
Design Units Design Units

PIIRE 3 8 o o

Argentina

BAFI 1 1 0 0

Australia

iR 2 5 0o o

Austria

TEFA 1 1 0 0

Azerbaijan

EMfE 1 2 0 0

Bangladesh

EHRRT 5 11 1 1

Belarus

HAREARER R 2 6 0 0

Bosnia and Herzegovina

BE 3 8 1 2

Brazil

{RINFIZS 1 4 0 0

Bulgaria

MEA 4 6 0 0

Canada

FRE

China

Pusth 746 1916 59 74

Mainland

&2 147 276 13 15

Hong Kong

B3 8 22 3 5

Macao

e 48 139 2 2

Taiwan

AL 1 1 0 0

Colombia

RRAE 1 1 0 0

Croatia



==
Cuba

BT
Cyprus

SR
Czech Republic

BIEmD

Estonia

ez |

Finland

ZE

France

EARSHn
Georgia

=

Germany

|

Greece

5FF
Hungary

ke

Iceland

ENE

India

ENEfEFEs

Indonesia

fAEA

Iran

2

Ireland

BEA#
ltaly

B

Japan

SN/
S B
Designers /

Design Units

1

16

36

SHFRME (EH)

Entries (set)

1

52

22

12

102

ASE 6T /
REUME
Selected Designers /
Design Units

0

0

MNE(FSR
B A (4580

Selected Entries (sef)

0

16



SB[/ BEFRAMNE (H%0 AR EHEm / AE(Fm

=ETEUBE Entries (set) HEtEUME BE (8%
Designers / Selected Designers / Selected Entries (set)
Design Units Design Units
wa 1 1 0 o
Jordan
8 19 1 1
FARAE a4 5 0 0
Malaysia
ﬁfo 6 18 1 1
o 3 7 o o
Netherlands
T 1 1 0 0
New Zealand
B 1 3 o o
Norway
B 67 219 7 9
Poland
WEF 14 16 o 0
Portugal
RBEE 1 3 0 0
Romania
Effj; 38 65 2 2
EM T 5 15 1 1
Serbia
#mse 1 1 0 0
Singapore
HEXEE 2 5 0 0]
Slovenia
FHEF 2 5 0 o
Spain
st 1 1 o o
Sweden
Bt 17 49 8 15

Switzerland



R/ HE ﬁﬁﬂm: gm.ﬁ;u a)(ﬁm) gﬁag / Mf(‘Fﬂ ,
s BsE ntries (item =Bl {=| #E (%

Count ry / ReQ on Designers / Selected Designers / Selected Entries (set)

Design Units Design Units

=& 1 1 1 1

Thailand

= 55 60 o 0}

Tiirkiye

F5em 3 6 0o o

Ukraine

=m 4 7 1 1

United Kingdom

H _ 10 24 0o o

United States of America

1314

3189

114

155




BEfEERHT

Belarus

Bf

Brazil

i
China

Pasth

Mainland

EREHEM / BRETEE(L
Designers / Design Units

Jouri Toreev

Thiago Lacaz

Bright Woo

BY-ENJOY

Chen Haojie

Chen Yuese

Day Day Up Design Consultancy

Findesign

Gao Jian

Han Yufeng

HDU?3 Lab

He Yulong

Hong Wei

Huang Yong

Huang Yuzhi

Jiang Yan

LE-FFIX

FHEX- IR

PRAVE

AX R etk

REE

Page

57

168-169

202

187

107
30-33
186

73

55

48

226

49
91-94, 122,
128, 184
131

213-216

175-178,
235



Paih

Mainland

BRETEM / BRETERL
Designers / Design Units

Jun Choi

Jun Design

Jun Feng

KAUKAU

Li Dalin

Li Wangbo

Li Wenjing

Liao Bofeng

Lin Yijiang

Ling Karas Zuo Biao

Liu Yukun

Liu Yukun, Chen Sisi

Ltd. Ltd. (Shanghai)

Lu Jianfei

Ma Xudong

Qian Tao

Sha Feng

(%08

44

FEM

FE3H

FXFF

R

MZE1

BFE

FIFE-RER

EHIR

BhER

Wi

Page

50, 233

231

185

129

64

82-86

241

120

74,76

132-133

199

75

198

192

234

112

63



Pasth

Mainland

EREHEM / BRETEE(L
Designers / Design Units

Su Guanjing

Wang Changbin

Wang Chenyuze

Wang Ruifeng

Wang Xuancheng

Wang Yankun

Wang Yuan, Tan Jiali

Wen Feng

Wu Shuging

Wu Siguang

Xia Chenxiao

Xie Zhizheng

Xu Hanmin

Yang Bobo

Yang Chengzhi

Ye Hengjia

Yeoh Guan Hong

fFEIE

FIRWE

FinlE

TE XK

FEH

FiE- 8

b

s Sk

wER

et

R E

Kt

Page

34-37

119

61

47,105

42-45

59

166

70

109-110

108

106

154

66

167

156

157

65



Paih

Mainland

&E
Hong Kong

BRETEM / BRETERL
Designers / Design Units

Yin Zhongjun

Zhang Dayi

Zhang Weimin

Zhang Xuwei

Zhang Zhiyong

Zhang Zijun, Zhang Junfeng

Zhao Chao

Zhao Jiajia

Zhao Qing

Zhao Ziqing

Zhu Chao

Beetroot Production

Frank Chan

Jonathan Mak

Kan Tai Keung

Momotone

Peng Zuo Biao

SR

IRk

REH

SRFFE RGBS

tHit8

HEE

A

it 8

PRELE

ZEEA

Lilee L

SR

Page

155

52

58, 60
69, 151
243
68

62

165
149
104
99-102,
236
193
190
51-54
164

230

130



&
Hong Kong

Ll

Macao

Fay
(=1

Taiwan

2
Germany

EREHEM / BRETEE(L
Designers / Design Units

POLYU DESIGN SHOW B AmctERP2023
TEAM 2023

Sandy Eddie Tommy Associates

Studio Mary

Studio Nous

Things | did, a long long time ago

Wholly Wholly Ltd ERERAF
Wong Chun Yat wmi5ia

indego design At st AR AT
Todot Design(Macao) FRGast(HFT)
WWAVE DESIGN ®&iRsEt

Wang Yi Chin FaF

Yang Jie-Fei e

Daniel Wiesmann REM-HiS
Goétz Gramlich B -1
Ming Yi 505

Studio Tillack Kndll

Studio Tillack Knéll
and Nam Huynh

Page

145
171-174
242
239
150

191

67

111
87-90,

229
208-212,

246

201

127
158-159
123,
204-207
117

238

197



&=

Germany

ENfEfEFER

Indonesia

EF:

Japan

SRE

Korea

SBFE

Mexico

b
Poland

BRETEM / BRETERL
Designers / Design Units

Studio Tillack Knall

and Studio Terhedebriigge
Sandy Karman

Akio Ogawa

Keita Kuwahara

Mayuka Nanbu

Tomotari Ohishi

Tomoya Kaishi

Toshiyasu Nanbu

Toyotsugu Itoh

Yoshimaru Takahashi

Studio fnt

(Jaemin Lee and Ajeong Kim)
Ivan Flores

Agnieszka Ziemiszewska
Dominika Czerniak-Chojnacka
Marcin Markowski

Marcin Wysocki

Monika Chrabgszcz-tarkowska

Ril-£X

MIBRE

REFEEX

AsRAE

RGEHRE

BTEh

[0S

Studio fnt
(FTE8EHBIE)

R BBEER
BEsREF+ -
(2% 0 i S

ZREF HIWEER
-EHF

¥ - BRXHE
BHF -ERE

RIE+F - SERFRAAZ -
ERRHETF

Page

195
179-182
200

72
95-98,
138-140
194,196
141,188
134-137
54

146

232
38-41
152-153
147

162

245

71



bl )
Poland

R

Russia

EMED

Serbia

i
Switzerland

RE
Thailand

ZRfE
United Kingdom

EREHEM / BRETEE(L
Designers / Design Units

Piotr Garlicki

Szymon Szymankiewicz

lvanova Vladislava

Katya Slobodskaia

Stefan lli¢

Balmer Hahlen

Bergerberg

Enen Studio

Leo Monnet

Michael Reichen

Niklaus Troxler

Studio Lametta

Studio Lametta (In collaboration

with: Isabelle Mauchle)

WePlayDesign

TNOP Design

Elham Hemmat

w1 -MEFT

e -BERAR

R FLEREE - R hI R

F1E - HrE IS ERTF i

SEH M- RFIE

EEE-afe

FIR-ER

e -TJiX

E55 A - 15 2EED

Studio Lametta
(PR -ERE

HERIF)

IR - TR

Page

118

143-144

247

51

142

160-161

227-228

114-116

148

189

113

124-125

126

78-81,
217-220

237

121





